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Conditions of Sale 


[x | 


All bids to be PER PIECE as numbered in the catalogue, unless otherwise mentioned. 


[2] 
The highest bidder to be the buyer. In all cases of disputed bids the lot shall be 


resold, but the auctioneer will use his judgment as to the good faith of all claims, 


and his decision shall be final. a 


Any bid which is not commensurate with the value of the article offered, or which 
is merely a nominal or fractional advance, may be rejected by the auctioneer if in 


his judgment such bid would be likely to affect the sale injuriously. 


[4] 


The name of the buyer of each lot shall be given immediately after the sale thereof, 
and when so required, each buyer shall sign a card giving the lot number, amount 
for which sold, and his or her name and address. € A deposit at the actual time of 
the sale shall be made of all or such part of the purchase prices as may be required. 
@ If the two foregoing conditions are not complied with, the lot or lots so purchased 
may at the option of the auctioneer be put up again and resold. 


[5] 


Title passes upon the fall of the auctioneer’s hammer, and thereafter the property is 
at the purchaser’s risk, and neither the owner nor the Company is responsible for 
the loss of, or any damage to any article by theft, fire, breakage, however occasioned, 
or any other cause whatsoever. [6] 


Articles not paid for in full and not called for by the purchaser by noon of the day 
following that of the sale may be turned over by the Company to some carter to be 
carried to and stored in some warehouse until the time of the delivery therefrom to 
the purchaser, and the cost of such cartage and storage and any other charges will 
be charged against the purchaser, and the risk of loss or damage occasioned by such 
removal or storage will be upon the purchaser. { In any instance where the bill has 
not been paid in full by noon of the day following that of the sale, the Company 
reserves the right, any other stipulation in these conditions of sale to the contrary 
notwithstanding, in respect to any or all lots included in the bill, at its option, either 
to cancel the sale thereof or to resell the same at public or private sale without further 
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notice for the account of the buyer and to hold the buyer responsible for any 


deficiency sustained in so doing. 
[7] 


The Company exercises great care to catalogue every lot correctly and endeavors 
therein and also at the actual time of the sale to point out any error, defect, or 
imperfection, but guaranty is not made either by the owner or the Company of the 
correctness of the description, genuineness, authenticity or condition of any lot, and 
no sale will be set aside on account of any incortectness, error of cataloguing or 
imperfection not noted or pointed out. Every lot is sold “as is” and without recourse. 


[8] 
Buying or bidding by the Company for responsible parties on orders transmitted 
to it by mail, telegraph, or telephone, if conditions permit, will be faithfully attended 
to without charge. Any purchases so made will be subject to the foregoing condi- 
tions of sale. Orders for execution by the Company should be given with such 
clearness as to leave no room for misunderstanding. Not only should the lot num- 
ber be given, but also the name of the object, and a bid on several objects catalogued 
under a single number should be stated to be so much per piece unless the description 
contains the notation “{ Lot. }’, in which case the bid should be stated to be so much 
FOR THE LOT. If the one transmitting the order is unknown to the Company, a de- 
posit must be sent or reference submitted. Shipping directions should also be given. 


[9] 
The Company will afford every facility for the employment of carriers and packers 
by the purchasers, but will not be responsible for any damage arising from the acts 
of such carriers and packers. 
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Biographical Memoir 


Jie HENRY MULLIKEN (1854-1931) of Chicago and 
New Canaan, Conn., was born in Augusta, Maine, the son of 
Charles Henry Mulliken, manufacturer and banker, and a descendant 
of an old family of Scottish origin. He went to Chicago in 1869, where 
over a period of years he succeeded in building up the largest manu- 
factory of railroad track supplies in the world. His interest in collect- 
ing commenced in about 1893, when he began to realize his ambition 
of owning a group of notable English and French portraits and a col- 
lection of English furniture, selected as much for its friendly character 
as for its artistic importance. His activities as patron of art extended 
to England and the Continent, where he made many journeys in search 
of fine furniture and paintings; and he was a life member of several 
museums and academies. 

During the war the railroad equipment firm of the Pettibone 
Mulliken Co. attained great importance; in 1922 Mr. Mulliken came 
to New York to establish the investment banking house of Mulliken 
& Roberts, Inc., of which he was president and chairman of the board 
until his death, which occurred at his country home at New Canaan, 


Conn., on September 2, 1931. 








C foreword 





ENGLISH AND FRENCH PAINTINGS 


N important collection of portraits is an objectification of history of a 
peculiar kind: a treatment of events through the drama of personal 
character. In a considerable gallery, such as the Alfred H. Mulliken 

collection, it is possible for the observer to read, indeed to excavate history in an 
hour, by a study of the greater and lesser personalities of a period unified by its 
painters. In this sense, such a collection is a notable vehicle of psychological 
knowledge. 

The group of paintings contained in the present catalogue covers roughly the 
fortunes of the years 1650 to 1830 in England and France, seen through the eyes of 
schoolmen like Lely, kindly sentimentalists like Romney, and court characters like 
Largilliére and Vigée Lebrun; there seems to be no place in this period for the 
destructive criticism of the separatists, and history does not stand on its head in 
the aristocratic portraiture of the age. The result is a brilliant series, not without 
an immixture of humor and irony, of tributes to the idea of nobility, an idea in- 
completely overthrown in art by the French Revolution and only meeting its end at 
the hands of an industrial civilization, in which the concept of aristocracy was 
deflated into luxury, without the graces of its ancestor. 

The seventeenth century in England is represented by the imported talent of 
Van Dyck, Lely, and Kneller. Anton Wan Dyck, the titular dean of his period, 
contributes a portrait of the famous beauty Lady Digby { No. 35 } and of Elizabeth, 
Countess of Devonshire { No. 33 }, a variation of the well-known Petworth picture, 
painted within a few years of the artist’s death. By Lely are Margaret Howard, 
Countess of Orrery { No. 38}, shown in the National Portrait Exhibition of 1866, 
and the Comtesse de Grammont { No. 34}, from Agnew and Son, a repetition of 
the lively Hampton Court picture which Mr. Collins-Baker describes as the cul- 


minating effort of Lely’s portraiture. The Lady of Quality {No. 18} from the 
R. Hall McCormick sale of 1920, exhibited at Chicago and Pittsburgh, shows 
Kneller at his best as a modeler of interesting surfaces, the quality of the textile 
painting in this picture being especially noteworthy. The technical facility of all 
three painters is, indeed, their most striking characteristic, and fine raiment seems 
an essential part of the personalities of the Baroque zenith. 

The aristocratic formula in the eighteenth century changes imperceptibly with 
the shifting influence of portrait accessories. In Gainsborough they may be as im- 
portant as the dress of the Blue Boy or as subordinate as the drapery effects of the 
Mrs. Ralph Bell {No. 52}, a full-length of his mature period, shown at the Gains- 
borough Exhibition in 1885, and with much of the diaphanous quality common to 
all his later work. The portrait of Miss Boone {No. 64}, painted about 1776, is 
that of a member of the family of the Colonial Governor of South Carolina and 


may have, therefore, a personal interest for American collectors. 


Reynolds is represented best by the charming Mme. Schindlerin {.No. 47, } of 
which three versions were painted and which has been frequently engraved under 
the title of The Coquette; although not much to the musical taste of the forthright 
and fair-minded Fanny Burney, she was a happy subject for Sir Joshua’s caressing 
brush, which loved and immortalized youth. Francis Cotes, who may be said to be 
in the orbit of the earlier Reynolds, is seen in the full-length Mrs. Fortnum { No. 56 } 
with a bold design of turquoise and yellow. 

The largest individual contribution to portrait history in the collection is that 
of George Romney, by whom there are no less than five canvases and whose peculiar 
talent for discovering and exploiting handsome subjects has made his period almost 
a legend of elegance. There is Lieut.-Gen. Sir Archibald Campbell, K.B. {No. 54 | 
in the pride of scarlet uniform, with the obbligato drama of Fort George, Madras, 
in the distance; the bust portrait of Hugh Scott of Arden {No. 45}, painted in 
1788; and the romantic figure of John Blackburne, M.P. {.No. 50} from the fol- 
lowing year, in which Romney seems to set down the whole spirit of dilettante par- 
liamentarism. His female portraits include a Lady Hamilton, as Ariadne { No. 48}, 
from the collection of the Duchess of Montrose, with the beautiful Emma in a 


pensive pose as the deserted sweetheart of a sailor, a parable which doubtless did not 


fail of understanding by the scandal-loving public of the period; and the charming 
Mme. de Tréville { No. 43 } the wife of an American of French ancestry. 

The two full-length portraits by Sir Thomas Lawrence are the most noteworthy 
to appear on the American market since the Gould picture. English portraiture had, 
by his time, built up a formidable edifice of conventions; Lawrence, as an able 
painter, was adherent or heretic as best suited him, and indeed made most of the 
laws in his own kingdom. The Mrs. Raikes and Daughter { No. 51} is a brilliant 
group of his finest period, with a unity of composition of rare skill; in the Lady 
Maria Oglander {No. 53}, an Academy picture of 1817, is the perfection of his 
last manner, an open-air portrait not of the open air, which is yet good theatre and 
of commanding design. Note also the brilliantly improvised child’s head Master 
Thornhill {'No. 30}, a miracle of technique. 

A painter of continually growing importance is Sir William Beechey, the erst- 
while rival of Lawrence. His four portraits include three of the finest examples 
existing of his warm and sympathetic style: H.R.H. Princess Amelia [ No. 46}, as a 
spinstress; her sister, H.R.H. Augusta Sophia {No. 49} the second daughter of 
King George III, pulling on a glove, a picture illustrated in Roberts’ life of the 
artist; and Elizabeth, Countess de la Warr { No. 42 |, a three-quarter-length signed 
and dated picture of 1820-22; in all the sitters seem to have gained something of a 
human and kindly quality, which too frequently petrified into haughtiness in the 
eighteenth century masters. It is interesting, again, at this stage to contrast in point 
of technique the powerful and dramatic handling of Raeburn’s James Wardrop, Esq. 
{INo. 41 |, a portrait contemporaneous with the Beechey pictures and invigorated 
by sharp antitheses of lighting. 

Here it is only possible to mention briefly the large group of portraits of the 
French School: the works of Largilliere, Mignard, Rigaud, Drouais, and Tourniéres 
can be considered perhaps to culminate in the facility of such a painter as Carle 
Van Loo, whose Queen Marie Lesczinska {'No. 32}, a present from the King of 
France to his chaplain and one of the hundred portraits of the Jeu de Paume Exhibi- 
tion of rg0g, stands for the apotheosis of the court schools. By Nattier are three 
canvases, including the sensuous Comtesse de Clermont { No. 40 }, signed and dated 


1746. Mme. Vigée Lebrun, the last portrait painter in the old tradition, is repre- 


sented by one of her many studies of Queen Marie Antoinette { No. 39} and by a 
Directoire portrait of Princesse Sapieha | No. 36} painted in St. Petersburg in 1795 


and purchased from the Ehrich Galleries; it seems a wistful memoir of a passing age. 


ENGLISH FURNITURE AND CLOCKS 


The English furniture of the third session consists of representative walnut and 
mahogany of the seventeenth and eighteenth century. A set of four Carolean turned 
walnut side chairs { No. 288} is covered in original Mortlake tapestry of the period, 
with superb medallion subjects from the Iliad; a William and Mary drop-leaf card 
table { No. 258} exemplifies the earliest type of this class of furniture. To the fol- 
lowing reign belongs a magnificent walnut cabriole-leg card table { No. 287} of 
1710, with original needlepoint top, from the collection of Sir George Donaldson. 
Of the fine Chippendale mahogany, we may mention a beautiful eagle-head arm- 
chair {[ No. 286}; a pair of ‘bamboo’ armchairs in the Chinese Chippendale taste 
{INo. 285} with original point d’Hongrie embroidery covering; a richly carved 
claw-and-ball foot card table { No. 273 }; and a pair of carved mahogany claw-and- 
ball foot armchairs covered in petit point { No. 277 and 277A }, from the Sir William 
Bennett collection and purchased from Vernay. 

With the furniture will be offered the Mulliken collection of early English 
clocks, consisting of thirteen superb timepieces, of which the most important come 
from the Frank Garrett collection of 1926. Of the five bracket clocks we may notice 
a black and gold lacquer example { No. 231 } by John Ellicott and the magnificent 
George I walnut timepiece { No. 232] by George Graham, the favorite apprentice 
of the famous Tompion and himself one of the most renowned of the English 
makers. A delightful ‘grandmother’ clock {No. 233}, dating from about 1725, 
exemplifies the beautiful proportions of the miniature long-case form. 

Earliest of the tall clocks is an example by Samuel Knibb [ No. 239 } dating 
from the beginning of the reign of Charles IH, the case veneered with a beautiful 
parquetry of palisander wood; of the same reign is a chiming clock with floral mar- 
quetry case { No. 237} by the important maker Johannes Fromanteel, member of 


the Dutch immigrant family of London clockmakers. A William and Mary walnut 


marquetry clock [No. 236} by Daniel Quare introduces the most celebrated of all 
makers and is notable for the beauty of the dial; a second example of the period 
{ No. 238 }, unsigned, confirms a widely held opinion that English floral marquetry 
is seen at its best in the long-case clock. A mahogany timepiece [No. 234} by 
John Archambo, London, circa 1760, is remarkable for the rococo carved mahogany 
case following closely on the historic design in Chippendale’s Director, of which 


only one other example is known. 


RUGS, SILVER, CHINESE PORCELAINS AND ENAMELS 


The catalogue further contains an important group of fine old Chinese rugs, 
mainly of the Ch’ien-lung period, together with a number of antique Persian carpets 
of Joshaghan, Herat, Shiraz and other notable weaves. The Georgian silver and 
Sheffield plate includes two William III porringer cups { Nos. 79 and 80} and a 
George II silver epergne { No. 87] of fine quality. Chinese single-color and deco- 
rated porcelains, and a number of cloisonné enamels from the famous Robert Hoe 
collection, among which is an elaborate incense burner { No. 226 } plaqué with semi- 
precious minerals, complete the catalogue. 

I may add that we are greatly indebted for much detailed information con- 


cerning the paintings to the researches of Mr. W. Roberts of Park Hill, London. 


Lestiz A. Hyam 
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Order of Sale 





FIRST SESSION 


THURSDAY EVENING, JANUARY FIFTH 


English and French XVII and XVIII Century Paintings L74 


SECOND SESSION 


FripAY AFTERNOON, JANUARY SIXTH 


Georgian Silver and Sheffield Plate 75-101 

Antique Chinese Rugs 102-137 

Oriental Rugs 138-197 
THIRD AND LAST SESSION 


SATURDAY AFTERNOON, JANUARY SEVENTH 


Chinese Porcelains and Pottery 198-217 

Chinese Cloisonné Enamels 218-227 

Important English XVII and XVIII Century Clocks 228-240 

English XVII and XVIII Century Furniture 241-302 
<g 


‘Wy: library of the late ALFRED H. MULLIKEN, 
described in a separate catalogue, will be on 
exhibition at the same time as the art collection 


and will be sold on the afternoon of January 5th. 
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Jes IC Vee OE TeX 


The caption beneath the illustration facing p. 96 should read 
NUMBER 71. 


The caption beneath the illustration on p. 171 should read 
NUMBERS 86 AND 258. 











C first Session 


Thursday, January 5, 1933, at 8:15 p.m. 


Catalogue Numbers 1 to 74 Inclusive 


PAINTINGS 


ADELAIDE LABILLE-GUIARD 
FRENCH: 1749-1803 


OMG RAVEE (ONE TA OS, ANT ESIE 
Three-quarter-length figure seated at her easel and glancing to the right, wear- 
ing green silk jacket frilled in white and striped rose skirt with yellow ribbons, 
a palette and brushes in her left hand, and a brush poised in her right hand. 
Height, 3814 inches; width, 27 inches 


lL) Adelaide Labille-Guiard (1749-1803), after Mme. Vigée Lebrun the most accom- 
plished woman painter in France, was born in Paris and studied art under Vincent and 
Latour. She exhibited at the Salon and elsewhere from 1774-1800 and was married 


first to M. Guiard and secondly to F. A. Vincent. She died in Paris April 8, 1803. 


JORINEOPIES RIA: 
BRITISH: 1761-1807 


CERORURAL CO FM EeARIIS 
Head-and-shoulders portrait to half-left, looking to the observer, of a man 
with brown eyes and hair and broad brow, his face strongly lighted from above; 
he wears a black coat and white cravat and is posed before a brown back- 
ground, 
177 Height, 241/4 inches; width, 1934 inches 
‘4 “ ) “Collection of R. Hall McCormick, Chicago, American Art Association, 1920 
From Dowdeswell and Dowdeswells, London 
From the Bryden Art Galleries, Chicago 
Exhibited at the Art Institute, Chicago, 1895 
Exhibited at the Carnegie Institute, Pittsburgh, 1898 
Exhibition of Pictures by Old Masters and Other Paintings, Copley Society, 
Boston 
{ See illustration | 


I 


NICOLAS DE LARGILLIERE 
FRENCH: 1656-1746 


3. LA MARQUISE DE BETHUNE 
Seated figure at three-quarter length, wearing a tight-waisted green robe with 
golden busk and rose scarf, facing the observer, her powdered curls decked 
with flowers; her right arm rests on a marble-topped table with a faience vase 
of blossoms. At the rear of the terrace columns is a glimpse of trees. 
Height, 511 inches; width, 401 inches 
This sitter is probably Louise Marie de la Grange d’Arquien, Marquise de 


Bethune, for whom Voltaire wrote some verses and whose engraved portrait by 
R. Bonnart is known. 


Collection of Serre Dupuch, Chateau d’Angers 


{ See illustration | 


CARLE VAN LOO 
FRENCH: 1705-1765 


4. MME. DE POMPADOUR 
Waist-length portrait to half-left of a young woman with powdered hair and 
brown eyes, looking at the observer, her head in a black kerchief inclined to the 
left; she wears a scarlet coat trimmed with brown and white fur and holds a 
round fur muff before her. 

Height, 2814 inches; width, 2314 inches 

Jeanne Antoinette Poisson, Marquise de Pompadour (1721-1764), was born in 

Paris and was the wife of the financier Leroy d’Etiolles-Froide; she was brought into 

contact with Louis XV, over whom she obtained considerable influence, and played an 

important part in French foreign politics, becoming the protector of the Duc de 


Choiseul. She was prodigal and artistic and brought into her orbit Voltaire, Helvétius, 
and others of the leading minds of the period. She died at Versailles in 1764. 


Collection of Richard Verity, Esq., Florence 
From the Ehrich Galleries, New York, 1913 
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RICHARD COSWAY, R.A. 
BRITISH: 1740-1821 


5- MISS DOROTHY STYLES 
Standing three-quarter-length figure before a pilaster and red drapery, with a 
landscape prospect, of a fair-haired young girl in a high-waisted white muslin 
dress with golden sash and white turban, looking towards the spectator, her 

gloved right hand upon her hip. 
Height, 4814 inches; width, 37 inches 


es, 


Y Dorothy, daughter of Sir Charles Styles of Wateringbury, was the wife of John 
Larking, Esq., of East Malton. 


{ See illustration } 


NICOLAS DE LARGILUIERE 
FRENCH: 1656-1746 


GAR IGCOMI ESS DEMON ELE 
Half-length portrait to half-left of a lady in a peacock blue dress embroidered 
with gold and with lace-edged sleeves, loosely draped with a red scarf, her right 
hand toying with a ringlet of the fair curls falling over her right shoulder. 
Height, 3714 inches; width, 3014 inches 
From the Ehrich Galleries, New York, 1908 


gare 


SIR PETER LELY 
FLEMISH: 1618-1680 
TEE ADYSEEMPELE 
Seated figure, to half-left and glancing towards the spectator, of a lady in 
golden yellow and white silk robes, with a taupe scarf over her left shoulder 
twisted with pearls and jeweled pins; her right hand carried up to her long 
*» _ hair, the arm modeled before a red and gold drapery at the left. 
= Height, 38 inches; width, 33 inches 
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SAMUEL DRUMMOND 
BRITISH: 1765-1844 


$8. /OHN THOMAS THORPE FESO} LORD IM AY OR 


\O 


OF LONDON 

Three-quarter-length figure, looking to the observer, of a handsome man with 
curly brown hair, draped in black and wearing the fur-edged scarlet robes and 
chain of office, a pair of horn-rimmed spectacles in his right hand, his left 
resting upon a proclamation of the City of London upon a writing table; 


_. through an embrasure at the right can be seen the dome and one of the west 


towers of St. Paul’s. 
Height, 50 inches; width, 40 inches 


John Thomas Thorpe, Esq. was alderman of Aldgate Ward and Lord Mayor of 


London, 1820-21. 
{ See illustration | 


FRANCOIS HUBERT DROUAIS | 
FRENCH: 1727-1775 


.LA MARQUISE D’AUTIN 


Waist-length figure of a young woman with powdered coiffure and brown eyes, 

looking at the observer; she is seated in a red chair and wears a white satin 

dress embroidered in scarlet, lace cap, and a pearl bowknot at her throat. 
Oval: Height, 25 inches; width, 21 inches 


Collection of Baron Lazzaroni 


OS Ce are res 
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INIGOEAS TD Ee RGIEEIERE 
FRENCH: 1656-1746 


10. PORTRAIT OF A NOBLEMAN 


IE Ibs 


Standing figure, at three-quarter length, of a gentleman with curled brown 
periwig, wearing terra cotta clothes and wine red velvet cloak draped loosely 
about him, his right arm resting on a stone pedestal; before a background of 
foliage and a monumes:tal urn. The face is sharply illumined by moonlight 
from upper left. 

Height, 5214 inches; width, 29 inches 


{ See illustration | 


CHARLES AMEDEE PHILIPPE VAN LOO 
FRENCH: 1715-1795 


MMESFAVARI THE AGTRESS 
Half-length standing figure, before a stone wall with an embrasure at left per- 
mitting a view of a landscape, of a young lady in gold-embroidered black 
velvet dress with slashed sleeves lined in scarlet and scarlet-lined cape, her 
powdered hair surmounted by a black tricorne and holding up a black domino 
in her right hand. 
Height, 36 inches; width, 29 inches 
Marie Justine Benoite (1727-1773), the famous French comic actress, was born at 
Avignon and married the dramatic poet, Charles-Simon Favart. She was noteworthy 
for the introduction of historic truth into theatrical costume. She inspired a strong 
passion in the notorious Maréchal de Saxe, and the couple suffered much from his 


persecution. She played at the Opéra Comique in many of the productions of her 
husband, the creator of musical comedy, and died at Belleville in 1773. 


Collection of Henri de la Roche, Paris 





{ NUMBER 10 } 


SIR PETER LELY 
FLEMISH: 1618-1680 


12, QUEEN CATHERINE OF BRAGANZA 


Three-quarter-length figure to half-left and looking to the observer, in black 
and gold robes with full white sleeves and trimmed with drop pearls at the 
corsage; seated in a golden armchair before a table, at the left, with a golden 
cloth and drapery, upon which is the Crown of England. 
Height, 50 inches; width, 40 inches 
Catherine of Braganza (1638-1705), the daughter of King John IV of Portugal, 


was born at Villa Vicosa and married Charles II soon after the Restoration in May, 
1662; she was one of the most unpopular Queens of England and suffered much from 
the inconstancy of her husband. She retired to Portugal after the death of the King 
and acted as Regent for her brother Pedro in 1704-5; she died in 1705. 


Painted about 1665 
Collection of the Earl of Kinnoull, Dalhousie Castle and Dupplin Castle, Perth 
From Messrs. Scott and Fowles, New York, 1911 


{ See illustration } 


PIERRE MIGNARD 
FRENCH: 1610-1695 


pLASDUCHESSE,D ORLEANS 


Half-length seated figure, to half-left, of a lady with fair curls dressed in the 
Dutch manner, wearing a green satin dress trimmed with gold and silver lace 
and collar of pearls, her hands clasped in her lap; brown background, with the 
back of the leather chair visible at lower right. 


Height, 3014 inches; width, 2614 inches 





{ NuMBER 12} 


FRANCIS COTES, R.A. 
BRITISH: 1726-1770 


14,LKANCES BOKDEIGME 


I 


wal 


Elegant three-quarter-length standing portrait of a young girl, in profile to the 
left, wearing a grey silk robe and green taffetas mantle, holding up a chaplet 
of flowers in her right hand; interesting background of woods at the left in 
the sunset light. 
Signed at lower left, F. CoTEs, pxt., and dated 1761 

Height, 51 inches; width, 4014 inches 
Painted in 1761 

{See illustration } 


JEAN RAOUX 
FRENCH: 1677-1734 


METS ALTE ete O PERABD ANGE 


Three-quarter-length figure of the ballerina leaning over a stone parapet, push- 
ing back with her right hand a green drapery; she leans eagerly forward, 
lighted from the upper left, with her left hand raised to her lips, the light play- 
ing on a brilliant costume of blue bodice with orange sleeves and rose skirt, 
and on the pink flowers at her corsage. 
Height, 40 inches; width, 32 inches 
Mlle. Salle (c. 1707-1756), the famous opera dancer of the time of Louis XV, 
was the daughter of two strolling players, apparently of English origin, and was from 
childhood one of the foremost figures of the French stage of the period; she died on 
July 27, 1756. For her life see Emile Dacier, Mlle. Salle, 1909. 
Painted about 1725 
Collection Garnier 
From MM. Chaine and Simonson, Paris, 1911 


From the Ralston Galleries, New York, 1911 
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16. 


17. 


PAULUS MOREELSE 
DUTCH: 1571-1638 

THE SHEPHERDESS 
Waist-length figure in energetic movement forward of a young woman with 
long fair hair set off with a bunch of flowers, wearing a décolleté peacock blue 
dress, brilliant saffron yellow mantle, and muslin scarf, and holding a staff in 
her left hand; dark background. 
Signed at upper right with monogram P M, and dated 1633 

Height, 29/4 inches; width, 2634 inches 
Painted in 1633 
Collection of Viscount Hood, London 
From the Ehrich Galleries, New York, 1913 


{ See illustration | 


PIERRE MIGNARD 
FRENCH: 1610-1695 


QUEEN MARIE THERESE, WIFE OF LOUIS- XIV 
Seated figure at three-quarter length, facing half-left, of a lady with full ring- 
lets, wearing a tight-waisted white robe, strapped with pearls and topazes, and 
an ermine-lined green cloak brocaded with golden fleurs de lis; holding a 
sceptre, with the Royal Crown on the table at the left and a terra cotta drapery 
behind her. 
Height, 5214 inches; width, 39 inches 
Marie Therese (1638-1683) was the daughter of Philip IV of Spain and Elizabeth 
of France and, at the instance of Mazarin, was married to Louis XIV in June, 1660. 
She was amiable and pious, but failed to secure the King’s affection and was openly 


neglected for his numerous mistresses; she acted as Regent in 1672 during the campaign 


in Holland. She bore Louis six children and died on July 30, 1683, at Versailles. 
Collection of King Louis XIV of France 
Collection of King Philip V of Spain 
Collection of Queen Isabella II of Spain, 1871 
Collection Garet, Paris 
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SIR GODFREY KNELLER 
BRITISH: 1646-1723 
19s PORTRATI OLA LAD ye OFsO Arie 
Seated figure, almost at full-length and looking towards the observer, of a 
young girl with long fair ringlets, wearing a blue satin dress with white bodice 
and sleeves and grey scarf, a scarlet mantle spread beneath her upon the para- 
pet; interestingly lighted background of green verdure, with woods and a 
glimpse of a river at the left. 
Height, 50 inches; width, 40 inches 
Collection of William Walton, Esq., Harrytown Hall, Romiley, Cheshire 
From Dowdeswell and Dowdeswells, London 
Collection of R. Hall McCormick, Chicago, American Art Association, 1920 
Exhibited at the Art Institute, Chicago, 1895 and 1919 
Exhibited at the Carnegie Institute, Pittsburgh, 1898 
Boston Art Students’ Association Exhibition, Copley Hall, Boston, 


1900, No. 10 
{ See illustration } 


ROBERT TOURNIERES 
FRENCH: 1668-1752 


19. LA DUCHESSE DE VILLARS 

Seated three-quarter-length portrait, facing the observer, of a young lady in a 
gold-lined peacock blue robe, with lace at the sleeves and bosom, loosely 
wrapped in a rose silk drapery, her powdered hair dressed with flowers and a 
garland of flowers in her hands; upon a stone bench, before a background of 
park, with a peristyle at the right. 

Height, 46 inches; width, 3714 inches 
Collection of Henri de la Roche 
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JEAN BAPTISTE GREUZE 
FRENCH: 1705-1805 


20, YOUNG GIRIAW IT EAS EIRTER 


N 
» 


Half-length figure, seated in a fauteuil and facing the observer, of a pretty 
young girl with brown curls tied with a blue bandeau, wearing a black cloak 
and white chemisette draped to expose her left breast; her bare arms are crossed, 
with her left elbow upon a letter in her lap. Gray background with a green 
drapery at the right. 

Height, 2314 inches; width, 1914 inches 
Collection of Lady Rothschild, Paris 


| See illustration | 


HYACINTHE RIGAUD 
FRENCH: 1659-1743 


SEE REE DU Gal OREE ANS 


Standing three-quarter-length portrait to the right, his head turned towards the 
observer, wearing three-quarter armor with scalloped red collar, full periwig, 
and gold-edged white sash around his waist, his right hand resting upon a 
burgonet on a table; background of landscape, with troops and a castle in the 
right distance. 
Height, 52 inches; width, 39 inches 
Philippe d'Orléans (1674-1723), son of Philippe, brother of Louis XIV and 
Charlotte-Elisabeth d’Orléans, was born at St. Cloud and married Mlle. de Blois, 
daughter of Louis XIV and Mme. de Montespan; he was Regent during the minority 


of Louis XV and was notorious for his extravagance and dissipated life. He died in 
1723 at Versailles. 


From a private collection in Geneva, Switzerland 
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SIR WILLIAM BEECHIRY, R.A. 
BRITISH: 1753-1839 


22. PORTRAIT OF A GENTLEMAN 
Bust-length portrait to half-left, with ruddy complexion and blue eyes looking 
to the observer; he wears a powdered wig and sapphire blue velvet coat with 
beige yellow vest and white jabot visible at the neck. 
Height, 3014 inches; width, 25 inches 


| See illustration | 


SIR GODFREY KNELLER 
BRITISH: 1646-1723 
oe AN, DAIL OAL, 
Standing three-quarter-length figure, facing the observer, of a gentleman with 
brown eyes and full lips, wearing curled periwig, green velvet clothes, and 
white lawn at the throat and wrists; holding in his right hand a hat, his left 
resting upon his hip. 
Inscribed at upper left, M. DaLzet, Son of General Dalzel 
Height, 51 inches; width, 40 inches 
Mr. Dalzell was the son of Gen. R. Dalzell, probably Gen. Robert Dalzell of the 
38th Foot who died in 1758, aged over ninety years. 


Collection of the Duke of Fife, K.T., Duff House, Banffshire, 1907 
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FRANCOIS HUBERT DROUAIS 
FRENCH: 1727-1775 
24. MME. DU BARRY 
Elegant three-quarter-length figure to half-right, her head turned towards the 
observer, seated in a green fauteuil at a table covered in green leather, her hand 
thrust into a fur muff; wearing a rose-red dress edged with fur and trimmed 
with lace flounces, and before a background of stone wall with a green drapery 
at the left. 
Height, 40 inches; width, 3034 inches 
Marie Jeanne Gomard de Vaubernier (1746-1793) was born at Vaucouleurs, 
August 19, 1746, the daughter of a dressmaker; in 1769, as Mlle. Lange, she attracted 
the notice of Louis XV, who married her to Comte Guillaume du Barry, brother of 
her former protector. Her influence at court was powerful until the death of Louis in 
1774, but in the succeeding reign she became involved in the famous affair of the 
Queen’s Necklace. She was guillotined on December 6, 1793. She was painted many 


times by Drouais, her favorite portraitist. Vide V. and J. de Goncourt, La Du Barry, 
1891. 


Collection of Henri Rochefort, Paris 
From the Ehrich Galleries, New York, 1913 


| See illustration } 


THOMAS HUDSON 
BRITISH: 1701-1779 


25. PORTRAIT OF A LADY IN A WHITE SATIN DRESS 
Three-quarter-length figure seated and facing the observer, of a young lady in 
a décolleté white satin robe, frilled with muslin and loosely wrapped in a dark 
blue scarf, her right arm resting on a stone parapet; background of russet 
verdure. 

Height, 50 inches; width, 40 inches 
Collection of Edward J. S. Layton, Esq. 
From Scott and Fowles, New York, 1911 
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BRANCISI@GORESBRIAS 
BRITISH: 1726-1770 


26. PORTRAIT OF AN OFFICER 
Bust portrait, slightly inclined to the left, of a man in the prime of life, with 
clear blue eyes and curly mouse-colored hair, wearing scarlet cloak with green 
revers and waistcoat, mauve sword sash and a cocked hat under his left arm, a 
gilt badge hung upon his breast; background of open country with foliage at 
_the right. 


OU Height, 30 inches; width, 25 inches 


{ See illustration } 


ROBERT TOURNIERES 
FRENCH: 1668-1752 


27.LA MARQUISE DE LIANCOURT 
Half-length figure upon a balcony beneath a canopied brown drapery, facing 
half-right and wearing an embroidered tight-waisted rose dress garlanded with 
blossoms, a basket of flowers by her left arm and a sprig of orange blossoms 
in her right hand. 
Height, 411 inches; width, 3314 inches 
Collection of the Comte de Ganay 
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JOHN OPIE, R.A. 
BRITISH: 1761-1807 


28 AE GIRIAW Li rie ESR EN G 


29. 


\O 


Standing three-quarter-length figure to half-left, glancing shyly towards the 
observer, of a young girl in olive green dress trimmed with brown fur, her 
plaits coiled under a country hat ornamented with peacock feathers, slipping 
a wedding ring onto her left hand. 

Height, 39 inches; width, 27 inches 
Collection of Sir Luke Fildes, R.A. 
From Thomas Agnew and Sons, London 
From Henry Reinhardt, Chicago, 1912 


{ See illustration } 


PIERRE MIGNARD 
FRENCH: 1610-1695 


THE DAUPHIN, SON OF KING LOUIS XIV 
Three-quarter-length portrait, looking to the observer, of the youth in black 
and gold armor with the blue ribbon of the St. Esprit, lace jabot tied with a 
scatlet bowknot, and full periwig; his left hand resting on his hip, his right 
upon a cabasset helm on a table covered with a scarlet cloth. Background of 
deep greenish blue drapery. 
Height, 3914 inches; width, 32 inches 
Louis, Grand Dauphin of France (1661-1711), eldest son of Louis XIV and 
Marie Therese of Spain, died in April 1711, predeceasing the King; he was the last 


survivor of Louis’ six legitimate children. His issue were Louis, Duc de Bourgogne, 


Philippe d’Anjou, and Charles, Duc de Berry. 
From the Ehrich Galleries, New York, 1913 
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SIR THOMAS LAWRENCE, P.R.A. 
BRITISH: 1769-1830 


30. MASTER THORNHILL 


3 


= 


Head of a rosy-cheeked boy, with blond hair and brown eyes looking directly 
at the observer, dressed in tan coat, of which the lapels only are detailed; bluish 
green background. 

Height, 24 inches; width, 20 inches 
Collection of Sir William Cunliffe Brooke, Grosvenor Square, London 


{ See illustration } 


SIR WILLIAM BEECHEY, R.A. 
BRITISH: 1753-1839 


-tdR ES PRINCESS SOPHIAPDUGHESOAOMGLOU Cr SEE 


Full-length figure to half-right, wearing a high-waisted décolleté muslin dress 
with lace yoke and collar of pearls, seated on a crimson tabouret and holding 
a fan; behind the sitter, a wall hung with a crimson drapery and permitting, at 

right, a glimpse of a landscape prospect with the tower of Windsor Castle. 
Height, 5614 inches; width, 45 inches 

H.R.H. Sophia Matilda (1773-1844), elder daughter of William Henry, 1st 

Duke of Gloucester and Edinburgh, a grandson of George II, was Honorary Ranger 

of Greenwich Park. She died unmarried November 29, 1844. Roberts records (Sir 


William Beechey, R.A., 1907, p. 80) three portraits of her by Beechey, not including 
the present example. 
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CARLE VAN LOO 
FRENCH: 1705-1765 
32, QUEEN (MARIESLESCZINSKA WIE OLAROUISe a4 
Three-quarter-length seated portrait, facing the observer, in tight-waisted gold 
brocade robe with voluminous skirt and frilled lace sleeves, an ermine-lined 
bluish velvet cloak embroidered with the golden fleurs de lis of France draped 
around her; behind the sitter appears, at right, the crowned armorial cresting 
of the canapé and, at upper left, a green drapery. 
Height, 57 inches; width, 45 inches 


Marie Lesczinska (1703-1768), only daughter of Stanislas, the dethroned King of 
Poland, was born June 21, 1703, and was married by proxy to the youthful Louis XV, 
the marriage being later solemnized at Fontainebleau on September 5, 1725. During 
the period of the King’s erratic amours she led a retired life at the French Court; she 
died in 1768. 


Collection of King Charles X of France 

Collection of the Abbé Lefebori de Palma, Court Chaplain, to whom it was 
presented by the King 

Collection of the Comtesse Albert le Grand 

Collection of the Comte de Richouffts 

From the Galerie Sedelmeyer, Paris 

Exposition de Cent Portraits de Femmes, Salle du Jeu de Paume, Paris, 


1909, No. 94 
{ See illustration } 
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SIRTANTHONSYSV ANIDYGR 
FLEMISH: 1599-1641 


33 ELIZABETH ACOUN TE SiZOrS DEVONSHIRE 
Standing three-quarter-length figure to half-right, wearing a white satin dress 
with vandyked lace collar and blue bowknots, a rosebud at her breast and a 
string of pearls about her neck; background of column and olive green drapery, 
with a glimpse of blue sky at the left. 
Height, 48 inches; width, 38 inches 


Elizabeth, daughter of William, 2nd Earl of Salisbury (c. 1620-1689), married on 
March 4, 1638/9 William Cavendish, 3rd Earl of Devonshire; she died November 19, 
1689. There are two types of portraits by Van Dyck of this beautiful woman; a full- 
length in the collection of the Duke of Devonshire at Chatsworth, and the three- 
quarter version in white dress, belonging to Lord Leconfield at Petworth, this picture 
belonging to the latter type. 
Painted about 1639 
Collection of Sir John Charles Robinson (1824-1913), Keeper of Paintings 
to Queen Victoria 
From the Galerie Sedelmeyer, Paris 
Described and illustrated in C. Sedelmeyer, Eighth Hundred Paintings by Old 
Masters, 1802, p. 16 


Endorsed by M. Max Rooses 


{ See illustration } 


32 





{ NUMBER 33 | 


SIR PETER LELY 
FLEMISH: 1618-1680 


34.LA COMTESSE DE GRAMMONT 
Seated portrait at three-quarter length, facing the observer, of a beautiful 
young woman in voluminous rose and white dress, draped in a golden cloak 
and holding in her left hand a palm branch; in the background, a wall with a 
fluted pilaster at the left and a dark brown drapery at upper right. 

Height, 50 inches; width, 40 inches 

Elizabeth Hamilton, Comtesse de Grammont (1641-1708), “La belle Hamilton”, 

one of the Windsor Beauties of the Court of Charles Il, was the daughter of Sir 

George Hamilton, an Irish exile living in France; in 1663 she married Philibert, 

Comte de Grammont, and lived in France from 1664 until her death in 1708. This 

famous beauty was a favorite sitter of Lely, who painted her several times. ‘“‘As a rule”, 

writes Mr. Collins-Baker, in his Lely and the Stuart Portrait Painters, 1912 (vol. I, 

page 165), “his women portraits should be regarded as increasing in subtlety of finish 

until they culminate in the really extraordinary quality of the Hampton Court 


Countess de Grammont”. Vide E. Law, Royal Gallery of Hampton Court, 1808, 
pp. 81-82. 


Painted about 1663 
Collection of the Rt. Hon. the Earl of Cork and Orrery, Marston House, 


Frome, Somersetshire 

From Thomas Agnew and Sons, London 

Cf. Collins-Baker, Lely and the Stuart Portrait Painters, 1912, Vol. I, p. 165 
(vide supra) 


| See illustration } 


34 





{ NUMBER 34 } 


SIR ANTHONY VAN DYCK 
FLEMISH: 1599-1641 
25 LADY DIGBY 

Seated three-quarter-length figure turned somewhat to the left, of a lady in 
flowing brown and white robes with terra cotta mantle, wearing a collar of 
pearls and with a white rose loosely clasped in her right hand; background of 
russet foliage with a red drapery at the right. 

Height, 40 inches; width, 32 inches 


Venetia, daughter of Sir Edward Stanley, married in 1625 Sir Kenelm Digby 
(1603-1665), author, naval commander, and diplomatist; she died in 1633 and was 
commemorated in elegies by Ben Jonson and others. She was a famous beauty of the 


period, and a portrait of her by Van Dyck as Prudentia is in Windsor Castle. 


Collection of Lord Townshend, in whose family the portrait had been 
since 1710 


From the Ralston Galleries, New York, 1912 


{ See illustration } 
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MARIE ELIZABETH VIGEE LEBRUN 
FRENCH: 1755-1842 


20 PRINGESOEASALIE TIA 
Half-length portrait, looking to the observer and seated to half-left in a rose- 
red fauteuil, of a lady with powdered curls set off with a wreath of ivy leaves, 
her hands crossed upon a table, her left holding a manuscript; in blue silk 
dress with golden yellow scarf. 
Signed below on table, V. LEBRUN, fecit, and dated 1795 
Oval: Height, 32 inches; width, 25 inches 
Princesse Sapieha was a member of an ancient Lithuanian noble family, of which 
there are several branches. Mme. Vigée Lebrun painted two portraits, both of which are 
recorded in her mémoires: one at Vienna, in which she is dancing and holding a tam- 
bourine, and the present portrait at St. Petersburg. 
Painted at St. Petersburg, in 1795 (vide supra) 
Recorded in the Mémoires of Mme. Vigée Lebrun 
Collection of Baron Lazzaroni, Paris 
From the Ehrich Galleries, New York, 1913 
Described in W. H. Helm, Vigée Lebrun, 1915, p. 228 


| See illustration | 
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PIERRE MIGNARD 
FRENCH: 1610-1695 


37. MARIE MANCINI, PRINCESSE DE COLONNA 
Waist-length portrait, to half-right, of a young girl in a loose white and gold 
dress with purple drapery, standing behind a parapet, with her right arm rest- 
ing upon a red cushion, beside which is a parrot; pointing with her left hand 
across the view of a harbor to the town of Genoa in the distance. 

Height, 36 inches; width, 29 inches 

Marie Mancini (1640-1715), one of the five nieces of the celebrated Cardinal 

Mazarin, the Minister of Louis XIV, was the daughter of Baron Lorenzo Mancini and 

Hieronyma, younger sister of the Cardinal; she was brought to France when a child 

and married in 1661 the Constable Lorenzo Onofrio Colonna, by whom she had several 


children; she died, the last survivor of the five famous sisters, in May, 1715. For her 


life see H. N. Williams, Five Fair Sisters, passim. 


Collection of Thomas Hoade Woods, Esq., London 
From the Ehrich Galleries, New York, 1913 


{ See illustration } 
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SIR PETER LELY 
FLEMISH: 1618-1680 


38. MARGARET HOWARD, COUNTESS OF ORRERY 
Three-quarter-length figure turned to half-left, of a young lady with curly 
golden hair, wearing brown dress, edged with white and strapped with pearls, 
and a green mantle; her right arm resting upon a stone parapet hung with a 
crimson drapery, at the left. 

Height, 50 inches; width, 40 inches 


Margaret Howard (1622-1689), daughter of Theophilus, 2nd Earl of Suffolk, 
married Roger Boyle, younger son of the rst Earl of Cork, who was created Earl of 
Orrery in September, 1660, and died in 1679. He was a statesman, soldier, and drama- 
tist. Lady Margaret inspired Sir John Suckling’s famous poem, A Ballad Upon a 
W edding, with its often-quoted lines. 


Collection of the Rev. George Crabbe, Merton Rectory, Thetford, Suffolk 
Collection of P. A. Valentine, Esq., Chicago 
National Portrait Exhibition, London, 1866, No. 675 


{ See illustration } 
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MARIE ELIZABETH VIGEE LEBRUN 
FRENCH: 1755-1842 


39. QUEEN MARIE ANTOINETTE 
Bust portrait inclined to the right, in wine red velvet dress, edged with white 
muslin, and ermine-lined wrap, her powdered curls surmounted by a wine red 
velvet turban with muslin veil and a panache of white ostrich feathers. 

Oval: Height, 29 inches; width, 2334 inches 

Marie Antoinette (1753-1793), fourth daughter of the Emperor Francis I and 

Marie Theresa of Austria, was born November 2, 1753, and was married to the 

Dauphin, afterwards Louis XVI, on May 16, 1770; she was unpopular with the 

French people on account of her nationality, and her reputation for heartlessness, and 

was captured with Louis XVI at Varennes on their flight after the outbreak of the 

Revolution; she was guillotined October 16, 1793. Mme. Vigée Lebrun painted many 


portraits of her. 
Collection of Mme. Tripier Lefranc (née Vigée Lebrun), Paris, 1883 
Collection of the Duc de Morny, Paris 
Collection George de Yantanzen 


Exposition de la Caisse de Secours des Artistes, Paris, 1860 
Described in W. H. Helm, Vigée Lebrun, 1916, p. 209 


{ See illustration } 
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JEAN MARC NATTIER 
FRENCH: 1685-1766 


40. LA COMTESSE DE CLERMONT 
Brilliant half-length portrait to half-left of a young girl with powdered curls 
and rosy cheeks, wearing a flowing white décolletage, caught with a string of 
pearls around her left arm, and loosely wrapped in a peacock green silk 
drapery; background of trees and sky. 
Signed at left, NATTIER, and dated 1746 
Height, 31 inches; width, 25 inches 
Marie Anne de Bourbon-Condé (1697-1761) was the daughter of Louis, Duc de 
Bourbon, and was born in Paris, October 16, 1697; she occupied an important place 
at the court of Louis XV as Surintendante de la Maison de la Reine, and was a 
correspondent of Voltaire, to whom she sent a description of the Féte de Bellebat. She 
died in 1761. Nattier painted several portraits of her, of which the most famous is 


that of the Deésse des Eaux de la Santé, 1729, now in the Musée Condé at Chantilly. 
Vide also the Vicomte de Reiset. Belles du Vieux Temps, 1909. 


Painted in 1746 

Collection of the Comte de Marois de Haussonville, Paris 

From the Galerie Sedelmeyer, Paris 

Described and illustrated in C. Sedelmeyer, Eleventh Hundred Paintings by 
Old Masters, 1911, p. 98 


| See illustration } 


46 





| NUMBER 40 | 


SIR HENRY RAEBURN, R.A. 
SCOTTISH: 1756-1823 


4. JAMES WARDROP, ESQ. 
Bust-length portrait of a distinguished white-haired man wearing a black coat 
and white stock, and looking to half-right, his strong aged face lighted from 
upper left; greenish brown background. 
Height, 29 inches; width, 2314 inches 
~~ James Wardrop, Esq. (1731-1830) of Torbanehill, Linlithgowshire, was the sub- 
= ject of one of Raeburn’s most famous paintings, illustrated in Armstrong’s biography, 
opp. p. 90, and shown at most of the important Raeburn loan exhibitions. Armstrong 
refers to it as “a supreme instance of Raeburn’s power within five years of his death’. 


The present portrait shows the head turned to the right, instead of to the left, and 
apparently dates from about the same period. 


Painted about 1818 
| See illustration } 
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SIR WILLIAM BEECHEY, R.A. 
BRITISH: 1753-1839 


42, ELIZABETH GOUN TES SADE VARW ARK 
Three-quarter-length standing figure, looking to half-right, of a young lady in 
a black dress, with décolleté vandyked yoke and transparent muslin sleeves, 
wrapped in a turquoise blue mantle, her hands clasped and her right arm rest- 
ing upon a stone parapet; background of red drapery, with a prospect of russet 
trees at lower right. 
Signed at lower left with initials W B, and dated 1822 
Height, 57 inches; width, 45 inches 
Lady Elizabeth Sackville (1795-1870) was born August 11, 1795, the youngest 
daughter and co-heiress of John Frederick, 3rd Duke of Dorset; she married on June 
21, 1813, George John, 5th Earl de la Warr, and was created Baroness Buckhurst in 
he own right in 1864. She died January 9, 1870. 
Painted in 1819-22 (presumably signed after an alteration in 1822) 
Collection of the Rt. Hon. the Earl de la Warr, Buckhurst, Sussex 
From Messrs. Dowdeswell and Dowdeswells, London 
Royal Academy Exhibition, 1820, No. 23 
Described and illustrated in W. Roberts, Sir William Beechey, R.A., 1907, 
p. 152, and plate opp. p. 86 


| See illustration } 
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GEORGE ROMNEY 
BRITISH: 1734-1802 


43. LA MARQUISE DE TREVILLE 


wt 


Seated half-length figure, to half-left, before a cloudy blue sky and russet 
foliage, of a young lady with eandered curls and brown eyes, looking at the 
observer; wearing a white muslin dress tied with a blue sash. 


Oval: Height, 33 inches; width, 2614 inches 
The Marquise de Tréville (née St. Aubin) was the wife of an American of 


French descent, M. de Tréville, who was residing in Paris at the time of the outbreak 

of the Revolution, which caused many of the French nobles to flee to England in 1789. 

For many years, as a neutral, he was able to relieve their necessities by journeys between 

Paris and London; and he is found to be residing at 67 George Street, Manchester 

Square, about 1795. A common meeting place of the emigrés was the studio of the 

refugee portrait painter, Danloux, in Leicester Square, Danloux being a friend of 

Romney, Hoppner, and many of the English painters. The American interest in the 

portrait is evident. 

Painted about 1790 

Collection of J. G. Ure, Esq. 

Collection of Alexander Ure, Esq., L.L.D., K.C., M.P. 

From Duveen Bros., New York 

From Henry Reinhardt, Chicago 

Exhibited at the Agnew Galleries, London, Nov.-Dec., 1908, No. 26 

Recorded (as Marquise de Trouville) in H. Ward and W. Roberts, Romney, 
1904, Vol. II, p. 45 


{ See illustration } 
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JEAN MARC NATTIER 
FRENCH: 1685-1766 


4A, LAS COM TESS EAD ESM ATIIEY’ 
Bust portrait facing the observer of a lady with powdered hair, brown eyes, 
and pink cheeks, wearing a white and grey silk décolletage, with a loose scarf 
of blue taffetas flung over her right shoulder and a mauve sash ribbon at her 
waist; background of dark sky with rockery at the right. 

Height, 29 inches; width, 2214 inches 

Louise Julie de Nesle, Comtesse de Mailly (1710-1751), daughter of Louis de 

Mailly, Marquis de Nesle, was born March 16, 1710, and married on May 31, 1726, 

Louis, Comte de Mailly, cousin-german of her father. Much interesting information 

concerning her can be found in F. V. Toussaint, Anecdotes Curieuses de la Cour de 


France Sous le Régne de Louis XV, Paris, 1908. She died March 30, 1751. Nattier’s 


Madeleine in the Louvre is a character portrait of the Comtesse. 


Collection of the Duc de Beauffremont 


From the Galerie Sedelmeyer, Paris 
Described and illustrated in C. Sedelmeyer, Ninth Hundred Paintings by Old 
Masters, 1905, No. 70 


{ See illustration | 
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GEORGE ROMNEY 
BRITISH: 1734-1802 
45. HUGHES CO TIES ORO LAA niin 
Bust portrait, the head turned to half-right, of a handsome young man with 
brown eyes and powdered wig, wearing a dark blue coat with large brass but- 


tons, a glimpse of brown vest and white ruffles at the neck; brown background. 


Height, 3014 inches; width, 2514 inches 


Hugh Scott, Esq., of Arden, was the son of Mr. Scott of Manchester Square, 
London. The details of the portrait sittings are described in H. Ward and W. Roberts, 
op. cit. (see below); the portrait was paid for by Mr. Scott on May 11, 1788, at the 


figure of twenty-five guineas. 


Painted in 1788 (Feb. 6, 13, March 29, Ap. 7, 14, May 3, 17, 31) 

From Messrs. Sully & Co., London 

From Charles Davis, London, c. 1904 

Collection of A. W. Davis, Esq., St. James’s St., London, S. W. 
Recorded in H. Ward and W. Roberts, Romney, 1904, Vol. I, pp. 140-141 


| See illustration } 
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| NUMBER 45 | 


SIR WILLIAM BEECHEY, R.A. 
BRITISH: 1753-1839 

46. H.R.H. PRINCESS AMELIA, DAUGHTER OF KING GEORGE III 
Brilliant seated figure at three-quarter length facing right, with head turned 
towards the observer; her animated face is framed with brown curls and a 
white kerchief tied beneath her chin, and she wears a brown dress, trimmed 
with blue, and is engaged in spinning. Background of stone wall with foliage 
and a wooded landscape. 


Height, 36 inches; width, 28 inches 
H.R.H. Amelia (1783-1810), sixth and youngest daughter of King George III, 


died unmarried November 2, 1810. 


Painted to the order of King George II of England, 1797 
Collection of H.R.H. the Duke of Cambridge 

Royal Academy Exhibition (?), 1797, No. 73 

Cf. W. Roberts, Sir William Beechey, R.A., 1907, pp. 51-53 


{ See illustration } 
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{ NUMBER 46 } 


SIR JOSHUA REYNOLDS, P.R.A. 
BRITISH: 1723-1792 
47. MME. SCHINDLERIN, THE SINGER 

Waist-length portrait, painted within an oval before a brown background, of 
a blond-haired young woman, her head inclined to left and glancing to the 
right; she wears a slate gray taffetas robe and white cap and muff, with rose 
bows trimming the cap and corsage. 

Height, 30 inches; width, 25 inches 


Catherine Schindlerin, the singer, was born in Germany and appeared in London 
in 1775; she was a pupil of the singer Venanzio Rauzzini and was engaged as prima 
donna at the King’s Theatre in Armida in 1774; her career as an actress was, however, 
of short duration and nothing seems to be known of her later years. Reynolds painted 
other variations of this picture, the most famous and frequently engraved one being 
that at Knole, which was bought by the Duke of Dorset in August, 1776. A full 
account of these portraits can be found in Graves and Cronin, loc. cit. Mme. Schind- 
lerin is mentioned by Miss Burney, who describes her as “young and by many thought 
handsome”. 


Painted in 1775-6 

Collection of the Duchess of Dorset 

Collection of Earl Amherst, Montreal, Sevenoaks, Kent 

Collection of Lord Sackville, Knole, Kent 

From the Galerie Sedelmeyer, Paris 

British Institution, 1817, No. 57 

British Institution, 1843, No. 36 

Recorded in Graves and Cronin, History of the Works of Sir Joshua Reynolds, 
P.R.A., 1899, p. 869 

Recorded in Sir W. Armstrong, Sir Joshua Reynolds, 1900, p. 228 

Engraved by J. R. Smith, 1777 

Engraved by William Humphreys, 1849 

Engraved by Frederick Bromley, 1863 


| See illustration } 
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{ NUMBER 47 | 


GEORGE ROMNEY 
BRITISH: 1734-1802 


48. LADY HAMILTON, AS ARIADNE 
Seated, almost full-length figure, to the right, in simple white muslin robes, 
with green sash, and a sunbonnet over her loose brown hair; her eyes are cast 
down and her fingers joined in an attitude of resignation. Background of 
brown drapery, with a view of the open sea at the right. 

Height, 4914 inches; width, 391 inches 

Emma Lyon (1765-1815) was born at Denhill, Chester, April 26, 1765, the 

daughter of a blacksmith; she entered domestic service and in 1777 went to London, 

living under the protection of Sir Harry Fetherstonehaugh in 1781 and with the Hon. 

F. C. Greville, M.P., in 1782-6; in 1791 she married his uncle, Sir William Hamilton, 

Ambassador to Naples, and achieved the zenith of her fame as a beauty. She became 


intimate with Nelson, by whom she had a daughter, in 1801, and died in poverty and 
exile at Calais in 1815. 


Painted for the family of Mr. Hudson of Scarborough 

Collection of H. Hudson, Esq., 1879 

Collection of the Duchess of Montrose, 1894-5 

Collection of Sir William Cunliffe Brooke, Grosvenor Square, London 
Recorded in Ward and Roberts, Romney, 1904, Vol. II, p. 180 


| See illustration } 





{ NUMBER 48 | 


SIR WILLIAM BEECHEY, R.A. 
BRITISH: 1753-1839 
494 Rie PRINCESS AUGUS UAISOPTIANDAUGE GENOr 
KING GEORGE III 
Standing figure to half-right at three-quarter length, wearing décolleté golden 
yellow silk robe edged with lace, gold necklace, and white muslin scarf and 
pulling a glove onto her right hand, her brown curls crowned with a white 
feathered hat; background of landscape with russet trees and blue sky. 
Height, 50 inches; width, 40 inches 
H.R.H. Augusta Sophia (1780-1840), second daughter of King George III, 


died unmarried. 


Painted in 1819 

Collection of H.R.H. William Frederick, Duke of Gloucester 

Collection of H.R.H. George, Duke of Cambridge, 1904, nephew of the sitter 

From E. M. Hodgkins, London 

Royal Academy Exhibition, 1819, No. 97 

Described and illustrated in W. Roberts, Sir William Beechey, R.A., 1907 
pp. 149-150 and plate opp. p. 8 

Engraved by S. W. Reynolds and S. Cousins, 1824 


| See illustration | 
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{ NUMBER 49 | 


GEORGE ROMNEY 
BRITISH: 1734-1802 


50. JOHN BLACKBURNE, M.P. 
Three-quarter-length figure, looking to half-left, of a gentleman in olive green 
coat with white frilled jabot and wristlets and powdered hair, seated in a draped 
red armchair at a table with notebook and pencil; at left, an embrasure with a 
view of cloudy sky. 
Height, 50 inches; width, 40 inches 


John Blackburne (1754-1833), of Hale Hall, Orford Hall, and Newton, was 
born August 5, 1754 and was for forty-six years M.P. for Lancashire, Deputy Lieu- 
tenant and High Sheriff in 1781, and a Fellow of the Royal Society; he died on April 
Tigio23: 

Painted in 1789 (Jan. 24, 28, Feb. 10, 27, Mar. 9, Apr. 2, 7, 17, 29, May 9, 29, 
June 8, Aug. 20) 

Collection of R. Ireland Blackburne, Esq., Hale Hall, Liverpool, Lancs. 

From Messrs. Thomas Agnew and Sons, London 


Recorded in Ward and Roberts, Romney, 1904, Vol. II, p. 13 


{ See illustration } 
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{ NUMBER 50 } 


SIR THOMAS LAWRENCE, P.R.A. 
BRITISH: 1769-1830 
51-01RS. RALKES ANDI DAUGHTER 

Before a brilliant blue sky is the full-length figure of a lady in square-necked 
black velvet gown draped with a red scarf, her brown hair dressed high upon 
her head and her blue eyes looking at the observer; beside her she supports her 
blond-haired daughter, in white dress and blue slippers, standing upon a 
chair. Background of a draped column at right and a landscape visible beyond 
a balustrade, at left. 

Height, 9414 inches; width, 5814 inches 


Charlotte Bayly, daughter of Nathaniel Bayly, Esq., the proprietor of large estates 
in the West Indies, married Job Mathew Raikes, who died, leaving issue, in 1830. He 
was a nephew of Robert Raikes, the well known philanthropist of Gloucester. Mrs. 
Raikes was a famous beauty and her husband a warm friend of King George IV. 


Painted in 1810 

Collection of Captain Raikes, Hull, a descendant of the sitter 
From the Galerie Sedelmeyer, Paris 

Illustrated in Les Arts, June, 1911 

Recorded in Sir Walter Armstrong, Lawrence, 1913, p. 159 


Described and illustrated in C. Sedelmeyer, Twelfth Hundred Paintings by 
Old Masters, 1913, No. 82 


Illustrated in Gowans, Art Books: Lawrence, 1913, p. 35 


| See illustration } 
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THOMAS GAINSBOROUGH, R.A. 
BRITISH: 1727-1788 
52. MRS, RALPH, BELL 

Full-length portrait seated in an armchair upon a terrace, with a fluted column 
at the right and a dark green drapery at upper left; facing half-right and wear- 
ing a white satin robe with a blue bowknot, a black bandeau around her neck, 
and a loose muslin scarf. 

Height, 92 inches; width, 6014 inches 


Ann, daughter and co-heiress of Edward Congers, Esq., of Malton, married Ralph 
Bell, Esq., of Thirsk Hall, Yorkshire; she died in 1814. A companion portrait of 
Ralph Bell by Gainsborough has passed through the same hands (vide infra). 


Collection of Reginald Bell, Esq., Thirsk Hall, Yorkshire, great-great-grandson 
of the sitter 

From Messrs. Thomas Agnew and Sons, London 

Collection of Norman Forbes-Robertson, Esq., Bedford Square, London, rgrtr 

Collection of Asher Wertheimer, Esq. 

Gainsborough Exhibition, Grosvenor Gallery, London, 1885, No. 200 

Recorded in Sir Walter Armstrong, Gainsborough, 1904, p. 258 


| See illustration | 
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{ NUMBER 52 } 


SIR THOMAS LAWRENCE, P.R.A. 
BRITISH: 1769-1830 
53. LADY MARIA OGLANDER 
Full-length standing figure, facing the observer, of a young woman with grey 
eyes and wavy brown hair, wearing a white décolleté robe, draped with a yellow 
scarf, and grasping the ribbon of a bonnet in her right hand. Background of 
rocks and a beach, with an expanse of sea at the left. 


Height, 82 inches; width, 46 inches 


Maria Anne (1785-1855), eldest daughter of George Henry, 4th Duke of 
Grafton, was born November 3, 1785; she married on May 24, 1810, Sir William 
Oglander, 6th Bart., of Nunwell in the Isle of Wight and M.P. for Bodmin, Cornwall; 
she died on May 12, 1855. 


Painted about 1816 

Collection of Admiral Sir Robert Fitzroy, 1896 

From Arthur Tooth and Sons, London 

Royal Academy Exhibition, 1817, No. 190 

Recorded in Lord Ronald Sutherland Gower, Sir Thomas Lawrence, 1900, 
P- 153 

Recorded in Sir Walter Armstrong, Lawrence, 1913, p. 156 


| See illustration | 
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[NuMBER 53 | 


GEORGE ROMNEY 
BRITISH: 1734-1802 


54. LIEU L-GENaS keARCHIBALDIGAIIPDELU GGL: 
Three-quarter-length portrait to half-left, looking to the observer, of a man 
with powdered hair and florid complexion; he wears a scarlet uniform coat with 
the star of the Bath, and in his folded hands he holds a black tricorn hat. 
Background of sky darkening at the right, with a view of Fort George Madras, 
at lower left. 

Height, 60 inches; width, 48 inches 
Sir Archibald Campbell of Inverneil (1739-1791) entered the army in 1757 and, 
serving in the North American campaign, was wounded at the siege of Quebec; he was 
prisoner of war in America in 1775. Rising rapidly in rank, he was appointed Governor 
and Commander-in-Chief of the Coromandel coast in 1787; he was M.P. for Stirling 
Burghs, in 1774 and 1789, and died in 1791. Romney painted three versions of this 
portrait. 
Painted in 1790-92 
Collection of Lady Campbell, wife of the sitter 
Collection of Col. the Hon. Henry C. Needham, who married a descendant 
of the sitter 
Recorded in H. Ward and W. Roberts, Romney, 1904, Vol. I, p. 24; compare 
Vol. I, plate opp. p. 16 


| See illustration } 
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{ NUMBER 54 | 


THOMAS GAINSBOROUGH, R.A. 
BRITISH: 1727-1788 
55 LHE HONeMES HAMILTON 
Seated full-length portrait, in a green armchair and facing the observer, of a 
lady in a gold-embroidered white satin and lace dress with mauve satin over- 
skirt, holding a fan, her head resting upon her left hand, her dark hair 


crowned with a lace cap; gray background with a book and white gloves on a 


table at the right. 
Height, 7614 inches; width, 5914 inches 


The Hon. Mrs. Hamilton was the daughter of J. Williams, Esq., of Brotch 
Gwint, Co. Pembroke, Wales. 


Collection of William Owen Brigstocke, Esq., J.P., D.L. (1831-1901) Park- 
of-Gorse, Boncath, Wales 
Recorded in James Greig, Gainsborough, 1909, p. 174 


{ See illustration } 
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{ NUMBER 55 | 


FRANCIS COTES, R.A. 
BRITISH: 1726-1770 
56. MRS. FORTNUM 
Graceful standing full-length figure of a woman glancing to the left, in yellow 
satin gown and turquoise blue coat, with pearls ornamenting her corsage and 
brown hair. Background of cloudy sky and trees, with a stone wall visible 
amid foliage at right. 
Height, 8114 inches; width, 5614 inches 
Purchased from a descendant of the sitter 


From Sully and Co., London 


{ See illustration } 


NICOLAS DE LARGILLIERE 
FRENCH: 1656-1746 
57. LE MARQUIS DE MONTREUX 
Standing three-quarter-length portrait, in gold-embroidered brown clothes and 
crimson velvet cloak lined with gold brocade, his right hand on his hip, his 
left extended in eloquent gesture; the head with its powdered periwig modeled 
before a grouping of column and russet trees under a cloudy sky. 
Height, 5434 inches; width, 4134 inches 
Collection of Serre Dupuch, Chateau d’Angers 
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{ NUMBER 56 } 


GEORGE HENRY HARLOW 
BRITISH: 1778-1819 


56: LAD YIWTTHRASEARKOT 


29: 


Full-length figure of a blue-eyed young woman leaning on a pedestal draped 
in red, at her right, and playing with a brilliantly colored parrot; she wears a 
white gown with puffed sleeves and brown shawl. In the background is a tall 
urn of foliage, at the left, and a lakeside landscape seen through the trees, 
at right. 

Height, 94 inches; width, 5814 inches 
Collection of Count Stanislas de Castellane, Paris 
From the Ehrich Galleries, New York, 1922 


| See illustration | 


JACOPO ROBUSTI (Called TINTORETTO) 
VENETIAN: 1518-1594 


diel Pel OLLEN SOE UNO 
Nude robust figure of the goddess seated upon a wine red drapery, braiding 
her fair hair, assisted by an attendant standing behind her in blue and gold 
dress, holding a comb; a second handmaid in mauve and gold gown bends 
over her foot, and beneath her is seen the head of her symbolical peacock. 
Background of woodland which, like the rest of the picture, is in part sug- 
gested, rather than completely painted. 

Height, 59% inches; length, 6414 inches 
Collection of Walter Brown, Esg., Boston 
Collection of Jackson Jarvis, Esq., Boston and Rome 


Exhibited at the Metropolitan Museum of Art, New York, 1880 
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{ NUMBER 58 | 


JEAN MARC NATTIER 
FRENCH: 1685-1766 


60. MME. ADELAIDE, DAUGHTER OF LOUIS XV 
Waist-length seated portrait, in gold-embroidered tight-waisted rose-pink dress 
with flounced lace sleeves and ermine-lined blue velvet mantle fastened upon 
the right shoulder; she faces the observer, her powdered hair set off with pink 
ribbons and a trail of black lace falling over her left shoulder; green 
background. 
Height, 32 inches; width, 2534 inches 


Marie Adelaide (1732-1800), known as ‘Mme. Adelaide’, was the daughter of 
Louis XV and the aunt of Louis XVI; she was born at Versailles in 1732 and died at 
Trieste. She was painted many times by Nattier. 


Collection of Mme. Camille Lelong, Paris, 1903 

From the Galerie Sedelmeyer, Paris 

Described and illustrated in C. Sedelmeyer, Tenth Hundred Paintings of Old 
Masters, 1906, No. 70 


{ See illustration } 


JOHN JACKSON, R.A. 
BRITISH: 1778-1831 
61. HENRY DIDIER, ESQ., OF BALTIMORE 

Standing three-quarter-length figure, facing the observer, in black coat, buff 
waistcoat, and gray breeches, with white stock, holding hat and stick, the hand- 
some face framed by curling brown hair; in the background, a wall with a 

pilaster and a golden brown drapery at the right. 
Height, 50 inches; width, 391 inches 


Henry Didier, Esq., was a scion of a wealthy Baltimore family, which included the 
author, Eugene Lemoine Didier (1838-1913), editor and authority on Poe. 


Collection of E. M. B. Passono, Baltimore, a member of the family of the sitter 
Collection of Raymond Colim, Chicago, rg10 
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| NUMBER 60 } 


SIR HENRY RAEBURN, R.A. 
SCOTTISH: 1756-1823 


62. MRS. WILLIAM URQUHART 


63. 


Before a red drapery with a landscape vista at the left is the half-length seated 
figure, turned towards the observer, of a lady in a décolleté high-waisted white 
dress with golden yellow silk coat, her hands clasped in her lap, her fine oval 
face with its brown curls framed by a round straw bonnet tied with ribbons 
under her chin. 


Height, 3514 inches; width, 2714 inches 


Mrs. William Urquhart was the wife of a Glasgow merchant. Portraits of Mr. 
and Mrs. Urquhart by Raeburn are in the Glasgow Corporation Galleries. 


Collection of James Cowan, Esq., Ross Hall, Renfrewshire, Scotland 
From the Ralston Galleries, New York, 1911 


| See illustration } 


BRITISHSSGHOOLE 
XVIII CENTURY 


MRS. WOODS, OF GLOUCESTER 
Before a green drapery is the half-length figure of a young lady with blue eyes 
and powdered curls tied with a blue ribbon; she wears a white muslin dress, 
with blue sash, and holds a half-open book in her left hand. At left, through 
an aperture, is visible a lake and distant mountains. 

Height, 30 inches; width, 25 inches 
Purchased from the family of the sitter 
Collection of the expert, Humphrey Ward, Esq., Grosvenor Place, London 
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| NUMBER 62 } 


THOMAS GAINSBOROUGH, R.A. 
BRITISH: 1727-1788 
64. MISS BOONE, DAUGHTER OR NIECE OF THOMAS BOONE 
GOVERNOR OF SOUTH CAROLINA 
Bust portrait to half-right, the head turned to the observer, within a painted 
oval, of a lady with brown hair dressed high and wearing a yellow satin dress 
edged in gold and hung with a chain of pearls. 
Height, 3014 inches; width, 2514 inches 


This portrait is of considerable American interest. It depicts either the daughter 


, 7 é ° ° . . 
bx Lf ot niece of Thomas Boone, who was Colonial Governor of South Carolina, the Chief 


Agent of which was Charles Garth, who was connected with the Boones by marriage, 
and through whom the painting descended. Thomas Boone was Governor of New 
Jersey in 1760 and of South Carolina in 1762; he was overbearing and unpopular, and 
was superseded the following year. 


Painted about 1776 

Collection of T. Colleton Garth, Esq. (1829-1907) J.P. D.L., of Haines Hall, 
Twyford, Berks. 

From the Galerie Sedelmeyer, Paris, 1907 

British Institution, 1865, No. 135 

Described and illustrated in C. Sedelmeyer, Tenth Hundred Paintings by Old 
Masters, 1906, pp. 104-5 

Described in James Greig, Gainsborough, 1909, p. 170 


| See illustration } 
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| NUMBER 64 } 


GERRIT VAN HONTHORST 
DUTCH: 1590-1656 
65. PRINCE MAURICE OF BOHEMIA 
Full-length figure, facing half-right, of a young boy with long wavy brown 
hair and full lips, standing before a draped column beside a gilded table at the 
right; he is dressed in rose-red satin, with lace jabot and slashed sleeves, and is 
gesturing with his left hand. 

Height, 7314 inches; width, 51 inches 

Collection of the Marquess of Waterford, K.P. 


| See illustration | 
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THOMAS GAINSBOROUGH, R.A. 
BRITISH: 1727-1788 
66. LADY KNIGHTON 
Waist-length portrait to half-right, within a painted oval, of a lady with brown 
hair dressed high and decked with pearls, a pearl necklace, and décolleté sky 
blue silk robe with a pink rose in the corsage; under her left arm she holds a 
black spaniel. 

— Height, 30 inches; width, 25 inches 
Painted about 1780 
Collection of Lord Waterpark, Doveridge, Derby 
Collection of Sir Hugh Lane, London 


| See illustration } 
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{ NUMBER 66 } 


67: 


68. 


JOHN JAMES MASQUERIER 
BRITISH: 1778-1855 

PORTRAIT OF A LADY IN A WHITE TURBAN 
Seated figure at half-length, turned towards the right, of a young girl in a high- 
waisted black satin dress with frilled muslin collar, her auburn curls set off 
with a white turban; over the arm of the vermilion chair is flung a rug; green 
background. 

Height, 30 inches; width, 25 inches 
From Messrs. Moulton and Ricketts, London, 1909 


{ See illustration } 


LOUIS MICHEL VAN LOO 
FRENCH: 1707-1771 
LA COMTESSE DECBEAUFORE 
Standing figure at three-quarter length, and facing the observer, of a young 


lady in a tight-waisted white satin dress and turquoise coat, her right arm 
resting upon a stone parapet, her left holding the folds of her wrapper; back- 


| ground of woodland with russet foliage. 


Height, 50 inches; width, 40 inches 


Collection of Baron Lazzaroni 
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SIR HENRY RAEBURN, R.A. 
SCOTTISH: 1756-1823 
69: KEV [ORIN LOCKHART AD: 
Bust-length portrait to half-right of a man with high forehead and brown eyes, 
looking at the observer; he wears a dark green coat, showing a white stock and 
stripe of yellow vest at the neck. 
Height, 30 inches; width, 24 inches 
John Lockhart (1761-1842), father of the biographer son-in-law of Sir Walter 
A} ~ Scott, was a Doctor of Divinity and ordained minister of the parish of Cambusnethan; 
he was the second son of William Lockhart, Laird of Birkhill, Lanarkshire, and was 
twice married, his second wife, Elizabeth Gibson, being a granddaughter of Lord 
Cardross. He became minister of the College Kirk in Glasgow in 1796 and was a 
watm supporter of religious and charitable institutions; interested in astronomical 


science, he became the first president of the Glasgow Astronomical Society. John 
Gibson Lockhart was a child of the second marriage; his father died in 1842. 


| See illustration } 


NICOLAS DE LARGILLIERE 
FRENCH: 1656-1726 


70. MME. DE CAUMARTIN 
Waist-length figure looking to the spectator, her head turned to half-right, of 
a lady with powdered curls decked with barbeaux and wearing a tight-waisted 
blue velvet dress, with voluminous mantle lined with cloth of silver; dark 
background. 

Height, 32 inches; width, 2534 inches 

Mme. de Caumartin was probably the wife of Louis Urbain Lefévre le Caumartin, 

Marquis de Saint Ange, Intendant Général and the intimate friend of Voltaire, whom 

he inspired to write La Henriade. A companion portrait by Largilliere of M. de 


Caumartin was lent by the Comte de Lavan-Chazot to the Largilliere Exhibition in 
Paris in 1928. 


Purchased from the family of the sitter in London, 1912 


94 





{| NUMBER 69 } 


SIR JOSHUA REYNOLDS, P.R.A. 
BRITISH emi 261 702 
7 AY eS AKA Ee UIN Bieikye 

Elegant seated three-quarter-length figure, to half-left, of a lady in a blue dress 
with lace fringed muslin fichu and sleeves and white apron, wearing a yellow 
Dutch cap and a collar of pearls and holding a book in her left hand; before 
a brown background with a red drapery at the left. 

Height, 3314 inches; width, 301 inches 
Collection of Sir William Wan Horne, Montreal 


| See illustration } 


LOUIS TOCQUE 
FRENCH: 1696-1772 
Vea O Visite SS PAD ENS eR LOR ES eal 
Standing figure at three-quarter length to half-right, her head turned towards 
the observer, of a young lady in a greyish blue satin dress with brown under- 


skirt, wrapped in a peacock blue drapery and holding up a sprig of orange 


) —= blossoms in her left hand. 


Height, 39% inches; width, 32 inches 
Paris Salon, 1750 
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| NUMBER 73 | 


73: 


NICOLAS DE LARGILLIERE 
FRENCH: 1656-1746 


LA MARQUISE DE ROCHEBRUNE 
Three-quarter-length figure of a lady standing to half-left and gazing at the 
observer, before a brown foliage background and deep blue sky; she wears a 
white satin brocade robe, trimmed in blue, and a rose taffetas scarf, with nose- 
gays of flowers at her bosom and ornamenting her powdered coiffure. At the 
left is a white poodle which she is fondling, and in her left hand she holds a 
staff. 

Height, 58 inches; width, 46 inches 


» Collection of the Comte de Ganay 


| See illustration } 


ADELAIDE LABILLE-GUIARD 
FRENCH: 1749-1803 


. MME. DUBOIS 


Half-length figure, seated in a green fauteuil and turned to half-left, of a young 
lady in a full crimson dress with white muslin fichu, her long powdered curls 
surmounted by a feathered hat tied with a red bowknot; her right arm rests 
upon a table with an urn of roses, and two pink roses lie in her left hand. 


Height, 33 inches; width, 26 inches 


») From E. M. Hodgkins, London and Paris 


[END OF FIRST SESSION } 
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eyecond Session 


Friday, January 6, 1933, at 2:15 p.m. 


Catalogue Numbers 75 to 197 Inclusive 





GEORGIAN SILVER AND SHEFFIELD PLATE 


75. GeorGE III Strver AND Ivory FisH SLICE 
S. Herbert and Co., London, 1761 


Triangular slice pierced with a scrolled lattice; ivory baluster handle. 


LL Sb Length, 1214 inches 
ae / — 





76. PAIR SILVER AND CARVED Ivory FISH SERVERS 
Harrison Bros. and Howson, Sheffield, 1863 
g i — — With richly engraved blades and tines, the knife crested; handles finely carved 
with dolphins. Lengths, 14 and tol inches 


77. TWELVE IVORY-HANDLED FISH KNIVES AND TWELVE FoRKS 


With engraved silver-plated blades and tines. { Lot. } 
Jy 2 


78. GEORGE IV SILveER TEA AND COFFEE SERVICE 
Emes and Barnard, London, 1827-28 
2 VO _ Comprising teapot, coffee pot, creamer and sugar bowl, the teapot by E. J. and 
EY W. Barnard, 1829, and to match. Depressed gadrooned bodies chased with a 
collar of leafage, with leaf-scrolled handles. { Lot. | 
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{ NUMBER 79 } 


79. RARE WILLIAM III Sitver Porrincer Cup John Sutton, London, 1696 
Fine plain cylindrical cup repoussé with ring of cabling and, about the base, 
with a band of spiraled gadroons finished with decorative borders of leaf and 
acorn punches. Finely marked with four clear stamps including maker’s 
mark: s Vv. Height, 544 inches 

{ See illustration } 


102 





{ NUMBER 80 } 


80. RaRE WILLIAM III Sitver PorRINGER Cup — John Sutton, London, 1697 
Cylindrical cup with two scrolled handles, repoussé with a ring of cabling and 
9 > »—_ a band of gadroons about the base, superimposed by an added blank cartouche 
~ © “surmounted by a cherub head. Finely marked with four clear stamps, including 
maker’s mark: s Vv. Height, 5 inches 

| See illustration } 
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Parr GeorcE II SHEFFIELD PLATE CAKE BASKETS Dated 1807 
Gadrooned oval basket with ajouré border of anthemion palmettes and bail 


handle. Engraved: C. D. Coolidge to Wm. Coolidge, Jr., 1807. 
Length, 12 inches 


GeorcE III SHEFFIELD PLATE INKSTAND Circa 1790 
Oblong tray with gadrooned edge and four claw and ball feet; fitted with glass 
inkwell and sand caster. Length, 934 inches 
Parr GeorGE II] SHEFFIELD PLATE SALVERS Circa 1785 


Round tray with leaf-molded piecrust edge, richly engraved with blossoms and 
scrollings of foliage, centring an escutcheon, and monogrammed underfoot. 


Resilvered; fine quality. Diameter, 16 inches 
GeorcE III SHEFFIELD PLATE LARGE SALVER Circa 1785 
Design of the preceding. Diameter, 233/ inches 
Parr GeorcE III] SHEFFIELD PLATE CARD SALVERS Circa 1785 
Design of the preceding, but smaller. Diameter, 814 inches 
GeEorcE III SILVER T'wo-HANDLED Cup London, 1771 


Plain cup engraved with twin escutcheons and with two S-scrolled handles; 
round foot. Maker’s mark: J p and flower, unidentified. Heavy piece. 
Height, 6 inches 
| See illustration on page 171 } 
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| NUMBER 87 | 


87. GeorGE II SILVER AND Cut Gass EPERGNE 
Thos. Gilpin (?), London, 1753 
Elaborate pierced rococo scrolled and festooned oval base supporting a boat- 
shaped basket, repoussé with honeycomb corrugations, and four detachable 
Z 2¢ ~ scrolled arms fitted with small round cut glass sweetmeat dishes. Basket with 
engraved inscription underfoot. Height, 1544 inches 


| See illustration } 


88. GEORGE IV SHEFFIELD PLATE TRAY Circa 1830 
Oblong tray with molded rococo floral border and two handles; engraved with 
scrolling leafage, centring a crest, and with owner’s name underfoot. 


Length, 271 inches 
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GeorGE II] SHEFFIELD PLATE CAKE BASKET Circa 1815 
Round basket repoussé with floral gadroons and with molded shell and leaf 
scroll border; bail handle. Diameter, 1114 inches 


GeorcE II] SHEFFIELD PLATE INKSTAND Circa 1795 
Plain oblong covered stand with chamfered and fluted corners and lion-rmask 
ring handles; opening to interior fitted with two glass inkwells. 


Length, 9! inches 


. GeEorGE III SHEFFIELD PLATE COFFEE POT Circa 1815 
Pear-shaped body repoussé with rococo scrollings and with engraved crest; 
gadrooned cover and base, wood handle. Height, 1114 inches 
GeorGE III SHEFFIELD PLATE SALVER Circa 1800 


Large round salver with shell- and leaf-scrolled piecrust edge and richly en- 
graved with scrollings of foliage bearing acorns, roses, pine cones, and thistles. 
Diameter, 2434 inches 


GeorcE III SHEFFIELD PLATE Hot WaTER URN Circa 1795 
Ovoquadrangular urn with domed cover and two lion-mask ring handles and 
fitted with spigot; engraved with floral border. Standing on four fluted claw- 
foot legs, the base with egg-shaped spirit burner. Height, 1414 inches 


GeEorGE III] SHEFFIELD PLATE SALVER Circa 1785 

Circular tray with piecrust edge, molded with shells and voluted scrollings, 

and engraved with a coat of arms surrounded by scrollings of leafage. 
Diameter, 22 inches 


GeorGE IJ] SHEFFIELD PLATE WINE COOLER Circa 1815 
Lobed krater urn, with two shell-molded loop handles and rococo shell-molded 
rim; with liner. Height, rol inches 


SHEFFIELD PLATE SALVER 
Round salver with cabled edge of scalloped form and richly engraved with 
floral scrollings. Diameter, 211/y inches 
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Two GeorceE III SHEFFIELD PLATE CoverEeD ENTREE DISHES AND 
Two Open DISHES Circa 1800 
Lobed oval dishes with shell- and cartouche-molded edges; two fitted with 


_ covers, which can be used as extra dishes, forming six in all. {Lot. } 


Lengths, 13 and 1314 inches 


. PatR GEORGE [TV SHEFFIELD PLATE WINE COOLERS Circa 1825 


Two-handled krater urn molded with repoussé bands of floral ornament, 


with gadrooned shell-molded edge and detachable liner. Height, 91/4 inches 


. PAIR REPOUSSE SILVER-PLATED EWERS Georgian Style 


Pear-shaped jug wrought with Renaissance figures of naked putti sprawling 
amid vines; leaf-scrolled handles finished with a ram’s head. Height, 12 inches 


GeorGE ITV SHEFFIELD PLATE CoFFEE PoT Circa 1825 
Melon-lobed pear-shaped body repoussé with blossoms and leaf cartouches 
continued upon the spout; cover with wild rose finial. Height, 934 inches 
Georce II SHEFFIELD PLATE SWEETMEAT DISH Circa 1790 
Oval wire-work dish with reeded edge, on ball feet. Maker’s mark: a pine- 
apple. Diameter, 73/4 inches 


A NIVOURTGRINESERRUWGS 


CHINESE MAT Rang-hsi 
Brilliant canary yellow field, woven in shades of rose and blue with a cruciform 
emblem, with four bowknotted vases at the corners. 


Length, 2 feet; width, 2 feet 


. CHINESE Mat Late Ming 


Pinkish tan field, centred with a cruciform emblem in old gold and ivory; 
plain fawn border. Rare. Length, 2 feet 5 inches; width, 2 feet 5 inches 


Pair ANTIQUE CHINESE Mats 

Tobacco brown field woven with a fretted floral medallion and spandrel orna- 

ments in light and dark blue, yellow, and ivory, within a swastika-fret border. 
Length, 2 feet 1 inch; width, 2 feet 
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Two ANTIQUE CHINESE Mats 
One with diapered old gold ground, lotus medallion and spandrels, and 
border of sapphire blue lei wén; the other with a peony medallion and span- 
drels, and lapis blue border of peony blossoms. 

Length, 2 feet 2 inches; width, 2 feet 2 inches 


Two CHINESE ARCHED Mats Chrien-lung 
Tan grounds, woven one with peony sprays within a border of rosettes, the 
other with the pa chi hsiang and a Fu-dog incense burner, within a scrolling 
floral border, the base with waves. 

Length, 2 feet 6 inches; width, 2 feet 

Length, 2 feet 3 inches; width, 2 feet 2 inches 


Pair ANTIQUE CHINESE Mats 
Diapered tan field, centred with a fretted medallion in shades of blue and 
fawn; old gold border of lei wén fret and pale peony blossoms. 

Length, 2 feet 3 inches; width, 2 feet 2 inches 


Two CHINESE Mats Chrien-lung 
Amber fields, centred with a cruciform peony medallion surrounded by blos- 
soms in soft colors; ling chih and diaper borders, respectively. 
Length, 2 feet; width, 1 foot 10 inches 
Length, 2 feet 3 inches; width, 2 feet 1 inch 


Two CHINESE ARCHED Mats Chrien-lung 
Tan fields, woven with a Fu-dog surrounded by the pa chi hsiang, or Eight 
Buddhist Emblems, within a lotus border, with foaming waves at the base. 
Length, 2 feet 7 inches; width, 2 feet 7 inches 
Length, 2 feet 6 inches; width, 2 feet 4 inches 


. Two CHINESE ARCHED Mats Chrien-lung 


Amber fields, one woven with a peony medallion and sprays, the other with 
three Fu-dogs, within a peony border with sapphire blue guards. 
Length, 2 feet 3 inches; width, 2 feet 1 inch 
Length, 2 feet 2 inches; width, 2 feet 2 inches 


Pair CHINESE Mats Chrien-lung 
Fawn ground, diapered with a cloud pattern and woven with a circular fret 
medallion and spandrels; old gold border with clusters of floral roundels and 
Shou emblems. Length, 2 feet 9 inches; width, 2 feet 7 inches 
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{ NUMBER 112 | 


112. PAIR CHINESE RuGs K’ang-hst 
Beautiful amber field, centred with a circular fret medallion with four dragon- 
headed spandrel frets in sapphire and powder blue and ivory. An exceptional 
pair. Length, 3 feet 3 inches; width, 3 feet 2 inches 


| See illustration of one | 


113. CHINESE RUG 
Ruddy brown fieid, woven in light and dark blue, yellow, and ivory with a 
“ » _ floral medallion and peony sprays, within a border of rosette diaper. 
oU° Length, 3 feet 7 inches; width, 1 foot 11 inches 


114. [wo ANTIQUE CHINESE Mats 
Fields of old gold and pinkish grey, each woven with a circular fret medallion 
and triangular spandrels in sapphire blue, within a fretted border. 
Length, 2 feet 10 inches; width, 2 feet 6 inches 
Length, 2 feet 5 inches; width, 2 feet 4 inches 
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CHINESE RuG | Chia Ching 
Ruddy fawn field, woven with clusters of scattered roundels and Shou medal- 
lions within a gray border repeating the design. 

Length, 4 feet; width, 2 feet 2 inches 


Two ANTIQUE CHINESE RUGS 

Old rose fields, woven with fret medallions and spandrels of peony blossoms 
in light and dark blue, yellow, and ivory, within borders of peonies and Budd- 
hist emblems. Length, 2 feet 3 inches; width, 2 feet 2 inches 


Two CHINESE RuGs Chrien-lung 
Warm amber fields, woven with floral medallions and peony sprays in golden 
yellow and ivory, one centred in light and dark blue; rosette and lei wén 
borders. Length, 3 feet 1 inch; width, 1 foot 10 inches 

Length, 2 feet 10 inches; width, t foot 9 inches 


Pair CHINESE RuGs K’ang-hsi 
Fawn ground, centred with a square medallion of archaic blue dragon frets, 
the corners of the field finished with ju-i head frames. Rare. 

Length, 3 feet; width, 2 feet 10 inches 


CHINESE RuG Chia Ching 
Fawn field, woven in soft colors with the design of the Hundred Antiques, 
within a border of swastika-fret diaper in sapphire blue. 

Length, 4 feet 9 inches; width, 2 feet 6 inches 


. CHINESE RUG Ch’ien-lung 


Ruddy amber field, woven in light and dark blue, yellow, and ivory, with a 
peony medallion flanked by temple vases of flowers, with dragon-head fret 
spandrels; lapis blue peony border. 

Length, 4 feet 6 inches; width, 2 feet 4 inches 


. CHINESE RuG Chrien-lung 


Tawny pink field, woven in light and dark blue with scrolling peony sprays 
centring a fretted medallion enlivened with yellow and white; border of blos- 
soms and scrolling foliage in colors of the field. 


Length, 4 feet 3 inches; width, 2 feet 4 inches 


CHINESE RuG Chrien-lung 
Golden yellow field, diapered with tiny blossoms and woven with five lotus 
medallions in amber, light and dark blue, yellow, and ivory; amber peony 


border. Length, 5 feet 10 inches; width, 3 feet 
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{ NUMBER 123 } 


123. CHINESE RuG Chrien-lung 

Golden yellow field, diapered with tiny red blossoms and brown leaves and 

___ reserved with a scalloped circular medallion and spandrels bearing pink blos- 

é¢” ~~ soms and curling blue leafage; rose border repeating the design of the medal- 
lion, with blue and amber /ei wén inner guard. Fine quality. 


Length, 8 feet 5 inches; width, 5 feet 6 inches 
{ See illustration | 
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124. CHINESE RUG Chrien-lung 
Ruddy fawn field, diapered with a lattice of blue and écru rosettes, and reserved 
with five peony medalions; golden yellow border of pink peonies with scrolling 


blue leafage. Length, 5 feet 8 inches; width, 4 feet 1 inch 


125. CHINESE RUG Chrien-lung 
Beautiful golden yellow field, diapered with tiny blossoms and brown leaves 
and reserved with eight peony medallions; tawny pink and yellow borders of 
blossoms and scrolling leafage, with utensils and figures of butterflies. 


Length, 9 feet 10 inches; width, 6 feet 4 inches 


126. CHINESE RuG Chrien-lung 
Tawny pink field, with long shaggy pile, richly woven with peony medallions 
amid scattered sprigs of flowers in sapphire and sky blue, rose, yellow, and 

“ivory; primrose yellow border of pink peony blossoms with scrolling blue and 
white leafage, and lei wén inner guard. 


Length, 11 feet 3 inches; width, 7 feet 


| See illustration } 
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{ NUMBER 126} 


127. CHINESE RuG Chrien-lung 
Warm ivory field woven with an allover design of eight peony medallions 
surrounded by scattered butterflies and pink and blue peony stems; blue and 
white lei wén and other formal borders. 


Length, 8 feet 2 inches; width, 5 feet 5 inches 


128. RARE CHINESE RUG Chien-lung 
Golden yellow field, closely woven with an ivory swastika-fret diaper overlaid 
with beautifully drawn groups of dragons writhing amid clouds, and bats, 
emblematic of Happiness, in light and dark blue, tan, fawn, and ivory; terra 
cotta border of delightful peony blossoms with scrolling stems of leafage in 
colors of the field. Fine close weave. 


Length, 11 feet; width, 5 feet 6 inches 


| See illustration } 


129. CHINESE RuG Ch’ien-lung 
Salmon pink field woven with peony blossoms with scrolling stems of foliage 
in pastel shades within a border of white peonies and scrolling blue leafage, 

__with blue and white guards. Repaired. 
Length, 9 feet 4 inches; width, 5 feet 4 inches 
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130. IMPORTANT CHINESE RUG Chrien-lung 
Field of ruddy amber, closely woven with an allover design of scattered peony 
blossoms, stems of lotus, peonies, prunus, and other flowers, with clusters of 
pink peonies at the corners and centring a peony medallion; rich sapphire blue 

~ border, enlivened with butterflies and curling stems of fruits, between guards 
ornamented with a pearl motive. Fine close weave. 


Length, 13 feet 8 inches; width, 5 feet 7 inches 


| See illustration } 


Lama 


. CHINESE RUG Chrien-lung 
~ Salmon pink field, woven with a lattice design in light and dark blue enclosing 
rosettes and the chang, or endless knot device, in yellow and ivory; golden 
yellow border of pink peony blossoms, with scrolling blue leafage. 

Length, 7 feet 9 inches; width, 5 feet 3 inches 


£5) 


[32. CHINESE RuG Chrien-lung 
Rose field with fret diaper, reserved with a golden yellow floral medallion 
and spandrels, with pink blossoms and blue and white leafage; amber border 
diapered with eight-petaled rosettes. Fine quality. 

Length, 5 feet; width, 2 feet 10 inches 
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IMPORTANT CHINESE CARPET Chrien-lung 
Superb pale golden yellow field, woven with an allover design of peony 
medallions amid scattered stems of blossoms and butterflies beautifully drawn 
and appearing in shades of rose, blue, chocolate brown, and ivory; lapis blue 
border of peony blossoms with scrolling blue and white foliage, the inner 
guard with a lei wén fret motive. 


Length, 13 feet 8 inches; width, 7 feet 8 inches 


| See illustration } 


Two CHINESE BLUE AND WHITE RuGs Chien-lung 
Grayish ivory field, woven in light and dark blue with a fretted circular 
medallion and peony sprays; border of peony scrolls and swastika fret, re- 
spectively. Length, 4 feet 4 inches; width, 2 feet 3 inches 

Length, 3 feet 6 inches; width, 1 foot 10 inches 


Pair CHINESE BLUE AND WuitTeE Mats Chien-lung 
Field of grayish ivory, woven in sapphire and sky blue with a circular medal- 
lion and peony spandrels, within a border of peonies with scrolling leafage. 

Length, 2 feet 8 inches; width, 2 feet 8 inches 


. PaiR CHINESE Mats Chien-lung 


Amber field, woven with a fretted floral medallion with peony and dragon- 
fret spandrels in light and dark blue, rose, and ivory; diapered border. 
Length, 2 feet 3 inches; width, 2 feet 2 inches 


Two CHINESE Mats 
One square, one arched; woven with blue Fu-dogs disporting amid the Eight 
Buddhist Emblems above the waves. 

Length, 2 feet 3 inches; width, 2 feet 3 inches 
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ORIENTAL RUGS 


East ANATOLIAN RUG 
Diapered rose field, centred with a tiny blue diamond motive; sapphire blue 
undulating ‘vine’ border, with primrose yellow guards. Worn. 


Length, 6 feet 10 inches; width, 3 feet 9 inches 


ANTIQUE SAMARKAND RuG 

Primrose yellow field, centred with a mauve floral medallion surrounded by 
floral sprays, butterflies, and medallions in the Chinese taste; borders of 
Chinese wave scrollings and rosettes. 


Length, 6 feet 8 inches; width, 4 feet 10 inches 


BERGAMO Kazak RuG 
Terra cotta field, developing two huge ‘tarantula’ plaquettes principally in 
sapphire blue and ivory, infloriated in colors; ivory border patterned with a 
chain of rosettes. Long, thick pile. 

Length, 6 feet 9 inches; width, 4 feet 10 inches 


. KAZAK RuG 


Sky blue field, with an allover pattern of infloriated triangular leaf motives 
in scarlet, yellow, and ivory; ivory border of latchhooked rosettes. 


Length, 7 feet 3 inches; width, 4 feet 4 inches 


. ANTIQUE SAMARKAND RUG 


Old rose field, divided by a frame of lei wén into three compartments, each 
with a medallion; borders of Chinese swastika fret, and blue and yellow 
rosettes. Length, 7 feet 4 inches; width, 4 feet 1 inch 


KABISTAN RUG 
Powder blue field, woven with a pole of five diamond medallions in deep blue, 
crimson, and green, amid scattered rosettes; pinnacled border, between scarlet 


and blue rosetted guards. Length, 8 feet 8 inches; width, 3 feet 10 inches 


BAKHTIARI RUG 
Sang de boeuf field, centred with a solitary rosette; téte de négre border of 
brilliant vase-shaped floral devices, between ivory floral guards. 


Length, 7 feet 8 inches; width, 4 feet 2 inches 
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ANTIQUE BERGAMO RUG 
Scarlet field, woven with five rectangular medallions of formalized floral orna- 
ments in soft colors and bordered with pinnacles in blue, green, and ivory; 
sapphire blue border of pendented dies and latchhooks. 

Length, 8 feet 5 inches; width, 5 feet 10 inches 


. ANTIQUE SAMARKAND RUG 


Primrose yellow field, woven in mulberry, téte de négre, turquoise, and ivory 
with an allover rosette design. Mauve borders of swastika fret and rosettes. 


Length, 7 feet; width, 5 feet 


. KABISTAN RuG 


Deep brown field, developing eight particolored flattened quatrefoil medal- 
lions, within a dark crimson border with angular branches and serrated leaf 
motives. Length, 9 feet 2 inches; width, 3 feet 2 inches 


. BERGAMO RuUG 


Chocolate brown field, woven with straight poles of serrated leaves and latch- 
hooks in sapphire blue, rose, and ivory, within borders of trellised pinnacles. 
Length, 8 feet 8 inches; width, 5 feet 


HamabAN Herat RuG 
Sapphire blue field, with the close allover Herati trellis design in soft colors; 
narrow scarlet, téte de négre, and ivory floral borders. 


Length, 10 feet 3 inches; width, 5 feet 4 inches 


KazAK RUNNER 

Fluctuating deep blue field woven with stiff branches, rosetted dies, and for- 
malized floral shrubs, centring a latchhooked medallion with two human 
figures; dull scarlet and ivory ‘vine’ borders. 


Length, 12 feet 5 inches; width, 4 feet 3 inches 


ANTIQUE KABISTAN RuG 

Field of deep blue, developing five latchhooked diamond medallions in a pole 
of bright colors, surrounded by scattered dies and rosettes; sapphire blue and 
ivory die border. Length, 9 feet 7 inches; width, 4 feet 7 inches 


. FEREGHAN Herati RuG 


Midnight blue field, developing the allover Herati lozenge design, centring 
an ivory diamond medallion of small size; primrose yellow border of vases 
of blossoms. Length, 10 feet 5 inches; width, 5 feet 2 inches 
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HAMADAN RUG 
Fluctuating banded scarlet field, woven with rows of tiny ‘pear’ motives; 
narrow apple green border of red carnations. 

Length, 7 feet 2 inches; width, 3 feet 10 inches 


ANTIQUE SAMARKAND RuG 
Field of old gold, centred with a Chinese medallion in rose and blue enclosed 
by stiff floral sprays with thread-like branches; two borders, one with blossoms 
in a sky blue ground, the other of swastika-fret upon rose pink. 

Length, 8 feet 10 inches; width, 3 feet 7 inches 


KaAZAK RUNNER 
Blue-black ground, developing a diamond trellis of floral shrubs and rosettes; 
scarlet border of latchhooked rosettes, yellow floral guards. 

Length, 12 feet 3 inches; width, 4 feet 2 inches 


ANTIQUE KABISTAN Birp RuG 

Field of midnight blue, developing angular branches with pairs of colored 
lotus flowers and fringed leaves, with white ‘bird’ figures; crimson border with 
an ivory chain design simulating Cufic lettering, rosetted primrose guards. 


Length, 8 feet 10 inches; width, 4 feet 


ANTIQUE JOSHAGHAN RuG 
Field of scarlet, developing a trellis of blue branches and trailing Herati leaves, 
centring peonies, and supporting pairs of opposed lotus flowers and tiny white 
jasmine; sapphire blue border with undulating leafy branches of asters, en- 
closed by golden yellow arabesque guards. Very fine quality. 

Length, 9 feet 8 inches; width, 5 feet 2 inches 


. ANTIQUE SAMARKAND RUG 


Primrose yellow field, woven in mulberry, sage green, light and dark blue, 
brown, and ivory, with three medallions in the Chinese taste surrounded by 
scattered blossoms, ju-i heads, plaquettes and the like; borders of rosettes, 
swastika-fret, and ju-i motives, in colors of the field. 


Length, 11 feet 2 inches; width, 6 feet 


ANTIQUE JOSHAGHAN RUG 
Field of deep blue, developing a stepped scarlet and green lattice enclosing 
cruciform floral devices in yellow, scarlet, turquoise, tan, and ivory; ivory 


border of upstanding floral shrubs and cypresses, between sapphire blue 
guards. Length, x1 feet 3 inches; width, 5 feet 9 inches 


{ See illustration | 
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160. ANTIQUE KABISTAN RUG 
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Double-arched field of midnight blue, with ivory spandrels and developing 
three serrated and stepped medallions in sky blue and crimson surrounded 
by ‘pear’ motives, scattered rosettes and tiny animal figures. Crimson border 
of demi-rosettes, enclosed by geometrical guards. 


Length, 12 feet; width, 4 feet 10 inches 


SERAPI CARPET 

Stepped hexagonal field of rose crimson, centred with a pendented pale rose 
medallion and bordered by apple green spandrels, the whole overrun with stiff 
angular stems of formalized blossoms; rose pink border with interlinked ‘turtle’ 
palmettes, turquoise green guards. 


Length, 11 feet 3 inches; width, 9 feet 3 inches 


KazaAk RuG 

Field of sapphire blue, developing two longitudinal chains of ten latchhooked 
hexagonal medallions in brilliant scarlet, green, turquoise, and yellow; tur- 
quoise and scarlet rosette borders. Length, 10 feet 10 inches; width, 5 feet 


. SARAKH MEDALLION RUG 


Rose pink field with yellow spandrels, and centring a pendented turquoise 
floral medallion; midnight blue border of asters and scrollings of jasmine, 


between pinnacled guards. Length, 11 feet 6 inches; width, 6 feet 


. SAROUK. “TREE OF LIFE’ RuG 


Arched ivory field, centred with a scarlet vase from which springs a Tree of 
Life with thread-like horizontal branches bearing myriads of tiny blossoms; 
sapphire blue spandrels with an arabesque leaf-scrolled design. Midnight blue 
border of reversed palmettes, within scrolling Herati branches. 

Length, 10 feet 4 inches; width, 6 feet 10 inches 


165. ANTIQUE SHIRAZ RUG 


Mellow crimson field, woven with lateral rows of infloriated midnight blue 
‘pear’ motives; narrow greenish blue floral border, between guards diagonally 


~ striped in blue and ivory. Length, 14 feet 8 inches; width, 6 feet 


{ See illustration | 
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166. HAMADAN RuG 
Rose field, with a close allover design of tiny ‘pear’ motives reserved with 
; g y Pp 
pendented ivory lozenge figures; broad natural camel’s-hair border woven 


with isolated floral shrubs. Length, 11 feet 6 inches; width, 6 feet 5 inches 


167. NorTH PERSIAN RUG 
Double-arched field of the finest camel’s-hair, with pendented stepped ivory 
diamond medallion and spandrels, overrun with trailing green branches bear- 
ing gaily colored blossoms; natural camel’s-hair border woven with upstand- 
ing stems of roses alternating with infloriated blue ‘pear’ motives. Fine quality. 


Length, 8 feet 10 inches; width, 5 feet 


168. ANTIQUE JOSHAGHAN CARPET 
Scarlet field, woven with a stepped green hexagonal trellis enclosing stiff 
formalized shrubs; midnight blue border, with an undulating golden yellow 
branch motive between ivory floral guards. Imperfect. 
Length, 12 feet 10 inches; width, 8 feet 


169. ANTIQUE NorTH PrerstAN MINA KHANI CARPET 
Developing on a rich dark blue field an allover trellis of green branches bear- 
ing rows of the large Mina Khani blossoms in yellow and rose pink, with 
occasional lotus blossoms surrounded by white jasmine; ivory floral border, 
~between old gold and scarlet guards. Good quality. 
Length, 14 feet; width, 6 feet 6 inches 


{See illustration } 
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170. FEREGHAN HEraATI CARPET 
Blue-black field, with the close allover Herati trellis design principally in 
scarlet, green, and yellow, with lotus blossoms and curling Herati leaves; 
pistache green border of ‘turtle’ shaped floral palmettes, between floral guards. 
Length, 16 feet 2 inches; width, 7 feet 8 inches 


— 


. KIRMAN CARPET XVIII Century 
Deep sapphire field, woven with lateral rows of infloriated ‘pear’ motives in 
scarlet, turquoise, and old gold, with rich patina of age, the border with a 
design of linked scarlet diamond plaquettes and enclosed between old gold 
guards with interlacing green floral branches. 


Length, 14 feet 2 inches; width, 6 feet 8 inches 


c7 


. ANTIQUE KURD CARPET 

Field of deep sapphire blue, woven with eleven rows of infloriated ‘pear’ mo- 
tives surrounded by jeweled branches, within an ivory border with an angular 
undulating branch motive bearing peonies and carnations; red and old gold 


floral guards. Length, 14 feet 2 inches; width, 7 feet 


N 


17 


| See illustration } 
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173. SEREBEND CARPET 
Field of scarlet, with characteristic allover design of rows of tiny ‘pear’ motives; 
scarlet and ivory ‘vine’ borders. 


Length, 19 feet 9 inches; width, 7 feet 5 inches 


174. ANTIQUE HERAT CARPET 
Field of ivory, woven with an arabesque trellis of interlacing branches, bearing 
curving Herati leaves particolored in scarlet and green, rosettes, asters, and 
lotus flowers; blue-black border of recurring ‘turtle’ palmettes upon interlacing 
scrollings of flowers and Herati leaves. Very fine weave. 


Length, 17 feet 4 inches; width, 7 feet 8 inches 


| See illustration } 
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175. YEZDT CARPET 
Sapphire blue field, woven with scarlet cusped spandrels and medallion with 
ivory pendants, the whole overrun with scrolling arabesqued green branches 
bearing blossoms of many hues; sapphire blue border with undulating floral 
design, enclosed by no less than thirteen floral guards. 


Length, 20 feet 4 inches; width, 14 feet 4 inches 


{ See illustration } 


176. HAMADAN CAMEL’S-HAIR CARPET 
Field woven with a diamond trellis in fawn and ivory, with an allover design 
of small pendented hexagonal fawn medallions; natural broad camel’s-hair 
border. Length, 21 feet 7 inches; width, 12 feet 2 inches 


132 


4OF BARE VE 
SO 


os 


Ci 
4h 
> 
' 
* 
2 
g 
9 
iH 
@) 


$2 ean 


GEG COO @ 
Ss =e 





{ NUMBER 175 | 


red 


177. ANTIQUE HERAT CARPET 
Field of midnight blue with a classic design, derived from the ‘Ispahan’ car- 


pets, of pairs of leaf and lotus palmettes in a variety of soft colors disposed 
symmetrically upon a trellis of creepers, bearing smaller blossoms and leaves; 
sang de boeuf border with straight branches bearing reversed lotus flowers, 
alternating with white rosettes contained within curving green Herati leaves. 


Length, 17 feet 2 inches; width, 6 feet 10 inches 
{ See illustration } 


178. SEREBEND CARPET 


Double-arched scarlet field, with rows of tiny ‘pear’ motives, the spandrels 
with the Herati floral pattern; scarlet, ivory, and blue floral guards. 


Length, 16 feet 8 inches; width, 6 feet 7 inches 


179. KURD CARPET 


Golden yellow field, woven with rows of charming floral shrubs bearing scarlet, 
tan, and blue blossoms; rosetted scarlet border between ivory floral guards. 


Length, 14 feet 5 inches; width, 6 feet 1 inch 
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180. WEST PERSIAN CARPET XVIII Century 


Field of midnight blue, woven with a delightful allover design of rows of 
golden yellow skeleton cruciform medallions supporting pairs of bifurcated 
blood red leaves, and enlivened with thread-like creepers of tiny blossoms; 
ivory border of upstanding floral shrubs in rose, turquoise, green, and tan, 
between scarlet guards. Length, 19 feet 3 inches; width, 6 feet 10 inches 


{ See illustration } 


. ANTIQUE KHORASSAN CARPET 


Closely woven with an allover Herati trellis design bearing curling leaves parti- 
colored in rose and turquoise, in a midnight blue ground; enclosed by seven 
narrow floral borders in colors of the field. Fine quality. 


Length, 16 feet; width, 6 feet 3 inches 
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182. SEHNA Kurp HErRATI CARPET 


Closely woven in a deep blue-black ground with the allover Herati trellis pat- 
tern, bearing pink blossoms and particolored rose and green curling leaves; 
rose-crimson border bearing stiff green branches of large flowers, between 


_ golden yellow floral guards. Heavy, firm pile. 


183. 


184. 


185. 


186. 


Length, 20 feet 6 inches; width, 7 feet 5 inches 


| See illustration } 


KuHIvA BoKHARA RUG 

Sang de boeuf field, woven in deep blue, turquoise, and brown with a diagonal 
design of hooked cruciforms, within a border of skeleton lozenge rosettes; 
tasseled fringes. Length, 10 feet 10 inches; width, 4 feet 5 inches 


BAKHTIARI RuG 
Field of rose crimson, woven with tiny ‘pear’ motives and with stepped mid- 
night blue spandrels ornamented with rosettes; ivory ‘vine’ border between 


dark red, green, and yellow guards. Length, 10 feet 1 inch; width, 5 feet 


PatR KURDISTAN RUNNERS 
Diapered blue and ivory field within a sky blue border of lilies and S-scrolled 
leaves, framed in scarlet. Close, heavy pile. 
Length, 16 feet 2 inches; width, 3 feet 3 inches 
Length, 15 feet 3 inches; width, 3 feet 5 inches 


BESHIR RUG 

Field covered with an allover design of octagonal medallions of brilliant scarlet 
and blue blossoms, enclosed within a double yellow and ivory frame patterned 
with serrated leaves; striped webs. 


Length, 8 feet 7 inches; width, 4 feet 1 inch 


138 





{NuMBER 182 | 


italy. 


188. 


190. 


IQI. 


192. 


Pair KURDISTAN RUNNERS 

Field of midnight blue, with an allover design of rows of infloriated ‘pear’ 

motives in rose and green; blue border of undulating floral branches, between 

ivory guards. Length, 16 feet; width, 3 feet 10 inches 
Length, 15 feet 8 inches; width, 3 feet 8 inches 


HaAMADAN RUG 
Primrose yellow field, woven with rows of tiny red and blue ‘pear’ motives; 
ivory rosette border between floral guards. 


Length, 7 feet 6 inches; width, 4 feet 6 inches 


. BERGAMO RuG 


Scarlet field, centred with four ivory octagonal medallions flanked by six spiky 
trees, amid scattered rosettes and dies; brilliant green rosette border. Dated 


1313 AH. Length, 7 feet 2 inches; width, 6 feet 1 inch 


HaMaADAN CAMEL’s Harr RUNNER 
Plain field of natural hair, with a border frame of ivory, developing a trellised 
branch design in colors. Length, 18 jeet; width, 3 feet 7 inches 


Pair HAMADAN RUNNERS 
Trellised ivory field, woven with pendented sapphire blue floral hexagons, 
within a natural camel’s-hair floral border. 
Length, 15 feet 6 inches; width, 3 feet 6 inches 
Length, 16 feet 1 inch; width, 3 feet 8 inches 


KARABAGH RUG 
Sky blue field, woven with a pole of five stepped diamond medallions; téte de 
négre and olive rosette borders. Length, 8 feet 2 inches; width, 3 feet 10 inches 
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195. 


197. 


KARABAGH RUNNER 
Magenta field, woven with an allover design of serrated black diamond medal- 
lions of formalized blossoms; turquoise floral border. 


Length, 16 feet 5 inches; width, 3 feet 5 inches 


HAMADAN RUNNER 
Diapered rose ground, woven with pendented sapphire blue floral diamond 
medallions; camel’s-hair border with infloriated ‘pear’ motives. 

Length, 12 feet 2 inches; width, 3 feet 8 inches 


Kurp RUNNER 
Fluctuating brown field, deep blue at the ends and woven with lateral rows 
of upstanding floral shrubs; fluctuating rose floral border. 

Length, 21 feet 2 inches; width, 3 feet 10 inches 


. HAMADAN CAMEL’S-HAIR RUG 


Trellised ivory field, centred with a hexagonal floral medallion with tan 
ground; tan border with angular blue floral branches within a wide camel’s- 
hair edging. Length, to feet 4 inches; width, 5 feet 2 inches 


SHIRVAN RUG 
Fluctuating blue field, woven with jardiniéres and large spade-shaped leaf 
motives in reds, browns, and ivory; dull red border of angular S-scrolls. 


Length, 6 feet 8 inches; width, 3 feet 7 inches 


| END OF SECOND SESSION | 
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Third and Last .Session 


Saturday, January 7, 1933, at 2:15 p.m. 


Catalogue Numbers 198 to 302 Inclusive 


CHINESE PORCELAINS AND POTTERY 


GOLD-DECORATED POWDER BLUE VASE K’ang-hsi 
Club-shaped vase with short neck, cut and rimmed in gold lacquer; decorated 
in gilding on a soufflé ch’ui ching glaze with scrollings of lotus. 

Height, 10 inches 


IMPERIAL YELLOW LANTERN VASE Yung Chéng 
Globular vase, with a cylindrical liner centred below the circular aperture; 
invested with a pale yellow monochrome glaze, with incised six-character mark 
of the reign below the rim. Has stand. Rare. Diameter, 83/4 inches 


BLUE AND WHITE ‘HAWTHORN’ GINGER JAR Kang-hsi 
Ovoid jar with cobalt blue ground, painted with a design depicting the crack- 
ing ice, upon which are reserved floating clusters of white mei blossoms. 


Mark: double ring. Has cover and stand. Height, 914 inches 


BLUE AND WHITE ‘Sort PASTE’ GINGER JAR Chrien-lung 
Ovoglobular jar with wide mouth, painted in underglaze cobalt with a moun- 
tain landscape with habitations, under a crackled white glaze of the ‘soft paste’ 
steatitic porcelain. Has cover and stand. Height, 9 inches 


DEcoRATED Ovolp DRAGON JAR Yung Chéng 
Incised and decorated in green, rose, aubergine, and cobalt blue, with four- 
clawed dragons writhing amid clouds in a Nanking yellow ground, between 
bands of ju-i heads and formalized water leaves. Height, 1034 inches 
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BLUE AND WHITE ‘HAWTHORN’ GINGER JAR Rang-hsi 
Ovoid wide-mouthed jar, reserved in white in a ground of underglaze cobalt 
portraying the breaking up of the winter’s ice, with ascending branches of wild 
prunus blossoms. Has cover (imperfect) and stand. Height, 814 inches 


BLUE AND WHITE ‘HAWTHORN’ GINGER JAR R’ang-hsi 
Ovoid jar, reserved in a cobalt blue ground depicting the breaking ice, with 
ascending branches of mei blossoms and three quatrefoil panels of utensils. 


Has cover and stand. Height, 9 inches 


FIVE-COLOR VASE WITH FIGURES OF CHILDREN Wan Li 
Wide-mouthed baluster-form temple jar decorated with numerous figures of 
children playing games, some in disguise in a garden, in the wu ts’ai colors. 


Has stand. Height, 1214 inches 


RarE TURQUOISE BLUE POTTERY VASE Sung 
Ovoid mei ping with small mouth, of buff ware sketched in sepia with scroll- 
ings of blossoms and foliage beneath a crackled turquoise glaze. Restored. 


Height, 10 inches 


NaNKING YELLOW GouRD VASE Yung Cheng 
Double gourd vase of trefoil section, with three mouths; invested with a beauti- 
ful golden yellow monochrome glaze and molded about the constriction with 
a bowknot of diapered ribbon, glazed camellia-leaf green. Has stand. 
Height, 121 inches 


FIVE-COLOR BALUSTER-FORM VASE Wan Li 
Wide mouthed temple jar decorated in green, aubergine, yellow, iron red, 
and underglaze cobalt with a procession of sages and maidens on a terrace, 
to whom appears Shou Lao riding the clouds on a crane. Has cover and stand. 


Height, 1134 inches 


GOLD-DECORATED MAZARINE BLUE VASE CPien-lung 
Ovohexagonal vase, with tall flaring beaker neck and two scrolled handles; 
decorated in gilding on a mazarine blue glaze with blossoms, a view of a 
summer house, and stanzas of calligraphy. Has stand. Height, 15 inches 
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210. PAIR FIVE-COLOR TEMPLE VASES, WITH COVERS Wan Li 





DW/o- 


Ovoid wide-mouthed jar with hat cover, painted on a greenish white ground 
in the wu tsai colors with four large figures of children sketched in outline 
and swathed only in belly bands, holding curving branches of huge blue and 
iron red peonies with green leafage and scrolling tendrils. Have stands. 
Height, 1414 inches 
{ See illustration } 


211. FIVE-COLOR TEMPLE VASE Wan Li 


Baluster-form vase of important size, with broad cylindrical mouth; painted 
on a white ground in the wu ts’ai colors with exotic pheasants and flying birds 


amid rockery and branches of pink peony shrubs, together with a beautifully 


drawn gnarled aubergine trunk bearing ‘hawthorn’ blossoms in pale turquoise 


and yellow. Has cover and stand. Repaired Height, 1714 inches 


| See illustration | 
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212. Wu Ts’al TEMPLE VASE, WITH COVER Wan Li 


PREY, 


24s 


207 


Ovoid vase with rounded hat cover, painted with five-color decoration depict- 
ing a lady and children playing upon a terrace with rockery, palms, and pine 
trees. Has stand. Height, 1414 inches 


NANKING YELLOW DRAGON VASE Chrien-lung 
Tall-necked ovoid vase on high foot in the Ming style, incised with four-clawed 
dragons writhing amid clouds, beneath a deep golden yellow glaze. 

Height, 1714 inches 


DecoRATED CoraL RED LANTERN Yung Cheng 
Globular lantern of eggshell porcelain, highly translucent and invested with 
a coral glaze etched with gilded lotus scrollings; with six shaped reserves 
painted in the famille verte enamels with landscapes and pilgrims, and groups 
of graceful mei jén. Has cover and carved teakwood stand, fitted for electricity. 


Total height, 18 inches 


. BLUE AND WHITE DOUBLE-GOURD VASE Ming 


Sturdy vase painted in underglaze Mohammedan blue on a white ground with 
an allover design of scrollings of lotus blossoms. Height, 1614 inches 


. CUCUMBER GREEN PoTTERY TRIPOD INCENSE BURNER Ming 


Mammoth bulbous bowl with two S-shaped pierced lug handles, on three 


stump feet; invested with a thin cucumber green glaze. Has teakwood cover 


with carved jade finial. Height, 1514 inches 
TURQUOISE BLUE POTTERY JARDINIERE Ching 
Round tub with two kylin-mask mock ring handles and washed with a brilliant 
blue glaze; with teakwood stand. Diameter, 153/4 inches 
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CHINESE CLOISONNE ENAMELS 


218. PAIR CLOISONNE ENAMEL PRICKET CANDLESTICKS Kan g-hsi 
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219. CLOISONNE ENAMEL COVERED INCENSE BOWL Yung Chéng 


220. 
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Of bell form, with grease tray, decorated with Shou medallions, lotus ara- 
besques, and writhing dragons in a turquoise ground. Have stands. 

Height, 734 inches 
Collection of Robert Hoe, American Art Association, 1g1r 


Round two-handled tripod bowl with cover having pierced bronze finial; 
enameled in colors with lotus scrollings in a turquoise blue ground. Has stand. 

Height, 6 inches 
Collection of Robert Hoe, American Art Association, 1911 


CLOISONNE ENAMEL VASE WITH COVER Rang-hsi 
Oviform vase with domed cover having pierced bronze finial; decorated in 
colors with figures of the Eight Immortals crossing the cosmic sea, together 
with borders of lotus flowers, on a turquoise ground. Six-character hall mark 
underfoot. Height, 1614 inches 
Collection of Robert Hoe, American Art Association, 1911 


CLOISONNE ENAMEL HIBACHI Ming or Early Ching 
Oblong box with carrying handle and cover pierced with a lapis blue Shou 
medallion; decorated with bats, writhing dragons, and lotus arabesques in a 


turquoise blue ground. Length, 81/4 inches 
Collection of Robert Hoe, American Art Association, 1911 


CLOISONNE ENAMEL JARDINIERE Chrien-lung 
Oblong with chamfered corners, enameled with archaic fret scrolls in a tur- 
quoise ground and, underfoot, with blossoms upon the cracking ice. 

Length, 1114 inches 
Collection of Robert Hoe, American Art Association, 1911 
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CLOISONNE ENAMEL FIVE-PIECE ALTAR GARNITURE Chrien-lung 
Comprising incense burner with cover, pair of pricket candlesticks, and a pair 
of beaker vases, all enameled in colors with lotus blossoms and lapis blue fret 
borders in a turquoise blue ground. The incense burner with two lug handles 
and cover with fine ajouré bronze finial, and supported on four stump feet 
emerging from gilded monster heads. Have stands. { Lot. } 

Heights, 1214 to 15 inches 
Collection of Robert Hoe, American Art Association, 1911 


{ See illustration } 


CLOISONNE ENAMEL QUADRILATERAL VASE RK’ang-hsi 
Chamfered square body on high foot, with incurvate neck and two angular 
fret-scrolled handles; enameled in colors with lotus scrollings and archaistic 
lapis blue angular frets in a turquoise blue ground. Height, 19 inches 


Collection of Robert Hoe, American Art Association, 1911 


BRONZE PyRIFORM VASE Chou 
Wide-mouthed pear-shaped vase of oval section, rudely incised with two 
roundels flanked by dragon scrolls; dark patina, with green incrustations. Has 


stand. Height, 111 inches 
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226. CLOISONNE ENAMEL AND CINNABAR LACQUER INCENSE BURNER 


\ 


227% 


MOouNTED WITH SEMI-PRECIOUS MINERALS Chrien-lung 
Lobed cylindrical flaring bowl with two bronze chih lung handles, and sup- 
ported on three jeweled elephant heads; plaqué with eight panels of cinnabar 
lacquer with carved floral ornament, surrounded by floral scrollings in a 
ground of turquoise enamel. Has carved teakwood stand and cover in the 
form of clouds, the latter inset with jade and soapstone carvings of Taoist 
personages and animals. Height, 1234 inches 
Collection of Robert Hoe, American Art Association, 1911 


{ See illustration | 


PaIR CLOISONNE ENAMEL BEAKER VASES K’ang-hsi 
Knopped quadrangular flaring beaker, modeled with ridged projections at the 
angles and enameled in pale lapis blue with fao fieh frets in a turquoise blue 
ground. Have stands. Height, 14 inches 
Collection of Robert Hoe, American Art Association, 1911 


{ See illustration | 


150 





228. 


DAs). 


230. 


IMPORTANT ENGLISH CLOCKS OF THE 
XVII AND XVIII CENTURIES 


GeorGE I] DecorATED LACQUER BRACKET CLOCK English, circa 1735 
Quadrangular case with domed top and fluted and chamfered front pilasters, 
the whole case painted with flowers and chinoiserie figures on a gold lacquer 
ground. Dial with ormolu cherub-head spandrels, surmounted by the em- 


bossed figure of the Sun. Height, 1914 inches; width, 1114 inches 


CHIPPENDALE DECORATED GREEN LACQUER BRACKET CLOCK 
Smith and Son, London, circa 1750 

Quadrangular case with domed top, having brass carrying handle, and deco- 
rated with chinoiseries in gold on a dark green ground. The arched dial 
engraved with maker’s name and having rococo ormolu spandrels, the back 
plate richly engraved with interlacing floral scrollings centring a basket of 
flowers; has day of the month indicator. 

Height, 1814 inches; width, 1014 inches 
From Cooper and Griffith, New York, 1909 


CHIPPENDALE DECORATED RED LACQUER BRACKET CLOCK 
wiITH MusicaL CHIMES Robert Higgs, London, circa 1750 
Quadrangular arched case with stepped sarcophagus dome and ormolu arti- 
choke finials and pilaster figures; richly decorated with chinoiseries on a ver- 
milion ground. Square arched dial with rococo ormolu spandrels, striking 
and chiming dials painted with flowers, the semi-circular top engraved with 
maker’s name and fitted with indicator for six tunes, played on a music box 
roll. Back plate with maker’s name and finely engraved floral scrollings. 
Height, 34 inches; width, 1814 inches 
From Cooper and Griffith, New York, 1909 
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231. GEORGE II DecoraTeD LACQUER BRACKET CLOCK 
John Ellicott, London, circa 1745 
Quadrangular case with sarcophagus top, richly decorated with chinoiseries in 
gold lacquer on a black ground. Rare circular dial engraved with leaf-scrollings 
and maker’s name, the back plate with similar ornament. Eight day clock 
movement. | Height, 1534 inches; width, rol inches 


John Ellicott (1706-1772), an eminent clockmaker, was the son of John Ellicott, 
Sr., the founder of the famous family, who was warden of the Clockmakers’ Company 
in 1731-33. The present John Ellicott established himself in business in Sweeting’s 
Alley, about 1728, and was elected F.R.S. in 1738, later becoming a member of the 
council of the Royal Society. His notable inventions included a compensation pendu- 
lum; and he designed many of the famous London public clocks. Cf. F. J. Britten, 
Old Clocks and Watches and Their Makers, 1922, pp. 335-338. 


Collection of Frank Garrett, Anderson Galleries, 1926 
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232. IMPORTANT GEORGE I WALNUT BRACKET CLOCK 


George Graham, London, circa 1720 
Quadrangular case with sarcophagus top and brass carrying handle; veneered 
in richly figured walnut with mellow patina. Arched dial with maker’s name 
and three subsidiary dials; ormolu strap-scrolled spandrel ornaments with mas- 
carons; back plate richly engraved with a dancing figure amid floral scrollings 
and birds. Striking movement. Height, 18 inches; width, tol inches 
| George Graham (1673-1751), one of the greatest of the English clockmakers, 


was the favorite apprentice of the renowned Thomas Tompion and became a freeman 
of the Clockmakers’ Company in 1695. He worked with Tompion for more than 
seventeen years in Water Lane, Fleet Street, and is responsible for the perfection of the 
cylinder escapement and many other improvements, including the mercurial pendulum. 
He was elected F.R.S. in 1720 and a member of the Council in 1722; his probity and 
skill were signalised by the nickname of “Honest George Graham”. At his death he was 
buried with Tompion at Westminster Abbey. Cf. F. J. Britten, op. cit., pp. 295-303. 


Collection of Frank Garrett, Anderson Galleries, 1926 


233. GEORGE I MAHoGANy TALL-CASE GRANDMOTHER CLOCK 
Thomas Kefford, Royston, circa 1725 
Square hood with scrolled and arched pediment terminating in gilded rosettes 
and resting on stop-fluted colonnettes; paneled case and door with quarter- 
round fluted pilasters. Arched dial with silvered hour ring and ormolu jardi- 
niére spandrel ornaments. Striking movement. 
Height, 5 feet 5 inches; width, 13 inches 


Thomas Kefford (fl. 1710-1730) worked at the sign of the Dial in Fore Street, 
Royston, near Cambridge, and was succeeded by his apprentice, Samuel Coxall. 
Britten (op. cit.), p. 722, records two known clocks by this rare maker. The present 
case is exceptional in its beautiful proportions and is of unusually desirable size. 


From W. F. Cooper, New York, 1925 


{ See illustration } 
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234. RARE CHIPPENDALE CARVED MAHOGANY TALL-CASE CLOCK 


NN : 


WITH “DIRECTOR” CASE John Archambo, London, circa 1760 
Quadrangular tapering case, with arched hood having serpentine sides, carved 
at the front with rococo leafage and crested by an ajouré rococo scroll orna- 
ment surmounted by stalactites; the door paneled and also carved with floral 
ornament. Arched dial with rococo spandrel ornaments, silvered hour ring and 
striking movement. Height, 6 feet; width, 1434 inches 
John Archambo (fl. 1720-60) worked in Prince’s Street, Leicester Fields, and was 
probably related to the celebrated silversmith, Peter Archambo; his clocks are extremely 
rare. The present case is in Chippendale’s “Director” style, i.e. follows closely the pub- 
lished designs in his celebrated book; such cases are excessively rare and, according to 
Mr. Herbert Cescinsky, only two are known, of which this is one; the other was in the 


Wetherfield Collection and is illustrated in F. J. Britten, Old Clocks and Watches and 
Their Makers, 1922, fig. 736. 


Collection of Frank Garrett, Anderson Galleries, 1926 


{ See illustration | 
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CHIPPENDALE RED AND GOLD LACQUER TALL-CASE CLOCK 
John Flad gate, London, circa 1780 
Arched hood with incurvate pediment and urn finials, upon half-round pilas- 
ters; the case decorated with chinoiseries in gold upon a vermilion ground. 
Arched brass dial engraved with maker’s name; striking movement. 
Height, 7 feet 7 inches; width, 18 inches 
John Fladgate (fl. 1760-85) of Conduit Street, Hanover Square, was made an 


honorary freeman of the Clockmakers’ Company in 1781; a small clock by him is in 
the British Museum. 


Collection of Frank Garrett, Anderson Galleries, 1926 


{ See illustration } 
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236. IMpoRTANT WILLIAM AND Mary WaLNutT MaArQuetry T’ALL-CASE CLOCK 
Daniel Quare, London, circa 1695 

Square hood with spirally twisted colonnettes, fine paneled case veneered with 
figured walnut, the front with panels and hood border of rich floral marquetry 

in tinted woods. Beautiful dial with cherub-head arabesque ormolu spandrels 

and silvered hour ring with maker’s name; indicates also the day of the month. 


The fine hour hand is noteworthy. Height, 7 feet; width, 19 inches 


Daniel Quare (1648-1724) was one of the most famous of all English clock- 
P makers and worked at St. Martin’s le Grand and, afterwards, at the sign of the King’s 
ye VO (/ — Arms in Exchange Alley. He was the inventor of the repeating watch and made 
watches for William III, some of his clocks being still in Windsor Castle; of his cele- 
brated one-year clocks, the best known is at Hampton Court Palace. He was in 
partnership with Horseman in his later years and became Master of the Clockmakers’ 
Company in 1708. 


Collection of Frank Garrett, Anderson Galleries, 1926 


| See illustration | 
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237. FINE CHartes II Watnut MarQuetry TALL-cASE CHIMING CLOCK 


Johannes Fromanteel, London, circa 1680 
Square hood, with pierced fret-scrolled cornice and spirally twisted pilasters; 
the case richly veneered with panels of figured walnut inlaid with medallions 
and hood border of floral marquetry in tinted woods. Fine plain early dial 
with ormolu cherub-head spandrels, engraved with maker’s name; striking and 
chiming movement with two tunes played on nine bells. 

Height, 6 feet 9 inches; width, 1714 inches 

Johannes or John Fromanteel (fl. 1663-1680) was a member of a famous family 

of Dutch extraction active in London as early as 1630, Ahasuerus Fromanteel being 

one of the founders of the Clockmakers’ Company in 1631. John Fromanteel was ad- 

mitted to the freedom of the C.C. in 1663 and was an apprentice of Thomas Loomes; 

he worked at the sign of Ye Mermaid in Lothbury, near the Bank of England, and one 

of his clocks is still in the Dutch Church at Austin Friars, E. C. The present example 


is a rare early piece. 
Collection of Frank Garrett, Anderson Galleries, 1926 


| See illustration } 
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238. WILLIAM AND Mary WALNUT MarQuetry TALL-CASE CLOCK 

English, circa 1690 

Square hood with ebonized spirally twisted pilasters, beautiful case veneered 

with golden walnut, the door (with glass bull’s-eye) and base front inlaid with 

‘oyster’ panels, with round medallions and spandrels of shaded floral mar- 

b guetry. Silvered dial engraved with a view of a fortified town, with soldiery, 
OO bpm animals, and birds upon a plain outside; ormolu cherub-head spandrel orna- 
ments. Height, 7 feet 214 inches; width, 18 inches 


{ See illustration } 
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239. RARE CHARLES II PALISANDER ‘T'ALL-CASE CLOCK 
Samuel Knibb, London, circa 1665 
Quadrangular hood, with triangular pediment of Greek form, half-round 
pilasters and gilded ball finials; plain panel case veneered with a parquetry of 
palisander (or lignum vitae) with rich dark figure. Fine early dial, engraved 
with floral ornament in the spandrels and with maker’s name; silvered hour 
ring. Striking movement. Height, 6 feet 1 inches; width, 13 inches 


Samuel Knibb (C.C. 1663) is the rarest of the four members of the Knibb 
family, of whom the most famous was Joseph Knibb. Samuel’s first place of business 
was in Newport Pagnell, Bucks., and he is buried in the churchyard there. The present 
case is one of the earliest long-case clocks in America and was at one time in Windsor 
Castle; it was removed by George IV to Buckingham Palace, where it stood in the 
Library until it was presented by his Majesty to the King’s Librarian. 


Collection of H. M. King George IV of England 
Collection of Frank Garrett, Anderson Galleries, 1926 


{ See illustration } 


240. GEORGIAN OAK TALL-CASE CLtock Florimond Goddard, London, circa 1740 
Quadrangular arched hood, with fluted and chamfered pilasters, plain case 
with ornamental escutcheon; silvered arch-dial engraved with maker’s name 
and having minute and second circles, the hours displayed on a rotating disc 


segment. Height, 6 feet 8 inches; width, 19 inches 


This form of dial with slotted hour numbers is extremely rare and the only one 
known to us to have appeared at public sale in America. 


Collection of H. Oatway, Esq., London 
From Cooper and Griffith, New York, roz1 
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ENGLISH PURNITURE OF THE 
XVII AND XVII CENTURIES 


241. DECORATED MAHOGANY WALL BRACKET English, circa 1820 
Segmental support painted with white blossoms; top of later date. 
Height, 14 inches 


242. LAQUE AND PARCEL-GILDED MANTEL CLOCK French (?), circa 1785 
Circular drum flanked by standing figure of an angel supporting above it a 
gilded canopy; oblong plinth on vase feet. Height, 1214 inches 


243. PAPIER MACHE LACQUER TRAY WITH DECORATION AFTER 
Sir Davip WILKIE English, XIX Century 
Ogee-curved tray decorated with vermiculate gilded border and finely painted 
with a tavern scene, the well-known “Village Politicians”. Length, 32 inches 


{ See illustration } 
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244. HEPPLEWHITE CarveD WALNUT AND NEEDLEPOINT STOOL 
IN THE FRENCH TASTE 
Square top, covered in needlepoint with an allover design of scarlet blossoms; 


Lie flower-carved rails and cabriole legs. 


245. EARLY AMERICAN MAHOGANY LyRE-FORM BANJO CLOCK 
Aaron Willard, Jr., Boston, Mass., circa 1825 
Lyre-scrolled case with quadrangular dial and base, the former painted with 
a, shell ornaments at the corners; the case veneered with mahogany and inset with 
Yeo glass panels decorated with gilded leaf-scrollings. 
Height, 3614 inches; width, 12 inches 


246. MAHOGANY TORRICELLIAN BAROMETER Dutch, XVIII Century 
Mercury column with engraved brass indicator plates having urn finials; fluted 
and chamfered case veneered with crossbandings and surmounted by a demi- 
hexagonal urn carved with leaf rosettes. Height, 49 inches 


Jd? From Cooper and Griffith, New York, 1909 


247. JACOBEAN TURNED OAK JOINT STOOL English, XVII Century 
Molded oblong top, on flaring columnar legs joined by a box stretcher. 
248. JACOBEAN TURNED Oak JOINT STOOL English, XVII Century 


Oblong top of later date, on frieze incised with demi-leaf rosettes and columnar 
| 


Ss legs with box stretcher. 


249. PAIR CHIPPENDALE CarveD MAHOGANY WALL BRACKETS 
English, XVIII Century 


Square top, on voluted strap-scrolled support with ajouré projecting member. 


Y> Ce Height, 16 inches 
250. JACOBEAN CarveD OAK JOINT STOOL English, XVII Century 
; Oblong top on frieze incised with lunettes and flaring cup-turned legs with box 

g stretcher. 
251. JACOBEAN CARVED OAK JOINT STOOL English, XVIII Century 


Oblong top on frieze incised with demi-leaf rosettes and cylindrical cup-turned 
legs with box stretcher. 
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252. Pair LATE SHERATON CARVED AND INLAID MAHOGANY SIDE CHAIRS 
English, circa 1820 
Scrolled gondola chairs with baluster-turned and spirally reeded cross rails, 
enclosing a pierced slat carved with adossés dolphins supporting an urn; slip 
seats in hair cloth, rails and incurvate legs inlaid with stringing. 


253. Louis XV Oak LISEUSE French, XVIII Century 
Book table with quatrefoil apertures at ends and valanced skirt; slender cabriole 
legs. Height, 2534 inches; width, 17 inches 


254. [wo JACOBEAN CARVED OAK JOINT STOOLS English, XVII Century 
Oblong top on molded frieze, one valanced; on turned flaring legs with box 
stretcher. 


255. PAIR CHIPPENDALE CARVED AND GILDED GIRANDOLE MIRRORS 
English, XVIII Century 
Rococo-scrolled cartouche form with triangular colonnettes and spirally fluted 
vase finial; the rococo base carved with blossoms and supporting a twisted 
rinceau with a candle bobéche. Height, 33 inches; width, 14 inches 


256. CHIPPENDALE FINELY CARVED MAHOGANY CLAW-AND-BALL Foot STOOL 
English, XVII Century 
Oblong top covered in old rose velours, valanced apron richly carved with 
bowknotted ribbons and rocaille scrollings; cabriole legs carved with leafage 
and husk pendants upon the knees and terminating in ball-and-claw feet. 


From W. F. Cooper, New York, 1925 


257. CELESTIAL AND ‘TERRESTRIAL GLOBES ON CHIPPENDALE 


CarveD MAHOGANY STANDS English, XVII Century 
Small library globes by Dudley Adams, London; on leaf-carved and knopped 
tripod stands of later date. Height, 33 inches; diameter, 17 inches 
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258. WILLIAM AND Mary TURNED WALNUT Drop-LEAF Carp TABLE 
English, Late XVII Century 
Semi-oval top with hinged drop leaf, on deep frieze with three small drawers, 
finished with a cock-beaded valance with turned drop pendants; on four oc- 
F tagonal tapering legs and two rear gates joined by a flat scrolled stretcher. Rich 
A fOr dark patina. Height, 29 inches; width, 32 inches 
" Note: This is one of the earliest and rarest types of card table, dating from 
about 1690. Compare the very similar example with ball feet illustrated in R. W. 


Symonds, English Furniture from Charles II to George II, 1929, fig. 80. Note the 


small frieze drawers, characteristic of early wall furniture. 


| See illustration } 
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HEPPLEWHITE MAHOGANY CELLARETTE WITH TAMBOUR Top 

Rounded oblong top, fitted with a sliding tambour, the handle carved as a 
bunch of grapes; paneled front and sides with brass bail handles, square legs. 
Fitted with zinc humidor. Height, 28 inches; width, 21 inches 


From Tiffany Studios, New York, 1907 


CHIPPENDALE GOTHIC YEW AND ELM WINDSOR ARMCHAIR 

English, XVII Century 
Pointed arched back, with variously pierced and traceried fenestral splats; 
shield-shaped saddle seat, upon stretchered cabriole legs. 


From Arthur S. Vernay, New York, 1911 


CHIPPENDALE CarveD MAHOGANY READING TABLE English, XVIII Century 
Oblong hinged top forming a lectern, the corners carved in flat relief with 
cartouches; adjustable and rising on a cylindrical standard carved with a trellis 
motive, on three flaring legs ornamented with strapwork and husk drops. 


Height, 33 inches; width, 15 inches 


. GEORGE I Carvep WALNUT EAGLE-HEAD ARMCHAIR 


English, XVIII Century 
Open arched back of unusual width, with broad pierced beaker splat, the 
crowning rail, apparently of later date, centring a shell supported on two eagle 
necks; serpentine arms terminating in eagle beaks, seat in mulberry velours on 
shell-carved cabriole legs with stretchers and ball-and-claw feet. 


Collection of Viscount Leverhulme, Anderson Galleries, 1926 


{ See illustration } 


CHIPPENDALE MAHOGANY SLANT-FRONT WRITING DESK 

Oblong top with slant front opening to interior finely fitted with pigeonholes 
and serpentine-fronted small drawers, fluted pilaster drawers; four graduated 
long drawers below; bracket feet. Nineteenth century. 


Height, 5414 inches; width, 39 inches 
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264. CHIPPENDALE CARVED AND GILDED OVERMANTEL MIRROR 
English, XVIII Century 
2h Scrolled oblong mirror, bordered with ajouré rococo scrollings entwined above 
/ A)“ with blossoms and centring a high rococo plinth, the cresting adorned with 
_ 


S\ 
three figures of eagles with spread wings. Height, 57 inches; length, 58 inches 


C/ 


| See illustration } 


265. CHIPPENDALE CARVED AND GILDED OVERMANTEL MIRROR 
Mf English, XVIII Century 
ne Similar to the preceding. Height, 57 inches; length, 58 inches 
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266. CHIPPENDALE CarveD MAHOGANY AND NEEDLEPOINT CLAW-AND-BALL 
Foot ARMCHAIR English, XVIII Century 
Open fan-back with carved bow-shaped top rail upon interlacing ribbon splat 
in the Gothic taste; open curved arms and supports, deep valanced seat rails 
with acanthus-carved cabriole legs ending in claw-and-ball feet. Seat in fine 
petit point worked with figures of a shepherdess and her flock, in a wooded 


& So - landscape with flowers. 
iby Collection of Sir William Bennett, K.C.V.O., F.R.C.S., London, 1922 


From Arthur S. Vernay, New York 


{ See illustration } 
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WILLIAM AND Mary WALNUT ROUNDABOUT CHAIR 

English, Late XVII Century 
Shallow horseshoe back, supported on five gracefully turned slender columns; 
oval saddle seat on quadrangular legs joined by a baluster-turned cross 
stretcher. Reconstructed. 


QUEEN ANNE CarveD WALNUT AND NEEDLEPOINT FIRE SCREEN 

English, Early XVIII Century 
Square arched frame crested by pierced strap volutes centring a trefoil car- 
touche; on reverse-scrolled bridge supports joined by leaf-voluted stretcher. 
Inset with panel of antique needlepoint developing a leaf-scrolled cartouche in 

a téte de négre ground, centring a bouquet of flowers worked in petit point. 
Height, 50 inches; width, 3514 inches 

Note: A highly interesting early screen, with what is apparently its original needle- 

point panel, dating from the end of the period of William and Mary or the early years 

of Queen Anne; the strap-scrolled cresting and valance show the influence of the 

famous French designer, Daniel Marot, who worked in England in 1689-1702. A 


closely similar screen is in the collection of the Earl of Carrington and is illustrated in 


Macquoid, A History of English Furniture (Age of Mahogany), 1906, fig. 232. 
Collection of Sir William Bennett, K.C.V.O., F.R.C.S., London 
From Arthur S. Vernay, New York, 1922 


| See illustration } 


CHIPPENDALE CARVED MAHOGANY PIECRUST TABLE 

English, XVIII Century 
Circular top with piecrust edge tilting on a fluted vase-turned column, with 
high cyma-curved tripod carved with leafage at the knees and upon the snake 
feet. Height, 28 inches; diameter, 26 inches 


QUEEN ANNE CarveD WALNUT AND NEEDLEPOINT WING ARMCHAIR 
High shaped horseshoe back with ears and rounded seat all covered with nine- 
teenth century needlepoint developing garlands of flowers in a grey ground 
with petit point figures of Elizabethan personages and monarchs; on leaf and 
shell-carved cabriole legs with pad feet. Unusual chair. 
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GEORGIAN MAHOGANY TrRAy-Top Sipe Taste — English, XVIII Century 
Oblong top with bird’s-beak corners, in richly figured swirl mahogany; plain 
frieze with cockbeaded long drawer on round tapering legs, slightly cabriole 
and ending in pad feet. Height, 281 inches; length, 301 inches 


Cuartes II CarveD WALNUT ARMCHAIR English, XVII Century 
Spirally twisted uprights with rosetted leaf-scrolled top rail; open voluted arms, 
spirally turned legs and stretchers, with small restorations. Cane back and seat. 


From Arthur S. Vernay, New York 


CHIPPENDALE FINELY CarvED MAHOGANY CLAW-AND-BALL FOOT 

Carp TABLE English, XVIII Century 
Oblong hinged top on plain frieze finished with a gadroon molding; cabriole 
legs richly carved at the knees with clusters of acorns and oak leafage, tied 
with a bowknot, and terminating in ball-and-claw feet, crisply executed. 


Height, 29 inches; length, 36 inches 


| See illustration } 


Cuar.es IIT Carvep WALNUT ARMCHAIR English, XVII Century 
Spirally twisted uprights with cane back panel within a frame carved with 
scrolling leafage; open voluted arms on spirally twisted supports and stretchers, 
the frontal stretcher richly carved with scrolling foliage terminating in rosettes; 
cane seat. 


From Arthur S. Vernay, New York 


CHIPPENDALE CaRVED MAHOGANY AND VELOURS UPHOLSTERED ARMCHAIR 

English, XVIIL Century 
Square slightly arched back, seat, and armpads covered in mulberry velours, 
open voluted arms on molded and scrolled supports carved with a chain of 
cabochons; molded quadrangular front legs and seat rail finished with similar 
ornament and embellished with elegant leaf-scrolled brackets. 
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276. Parr HEPPLEWHITE INLAID MAHOGANY AND SATINWOOD Carp TABLES 


English, XVIII Century 
Half-round top, paneled in golden satinwood bordered with mahogany cross- 
banded with tulipwood; elegant frieze paneled with string inlays and small 


plaquettes, and supported on square tapering legs with spade feet. 


Height, 29 inches; length, 3534 inches 


277. CHIPPENDALE CARVED MAHOGANY AND Petit PoINnt 


CLAW-AND-BALL Foot ARMCHAIR English, XVIII Century 
Square arched back, armpads, and generous seat covered in fine petit point of 
later date, worked with jardiniéres of naturalistic garden flowers in colors on 
a sky blue ground; open arms with arm supports downcurving to the front 
rail and finely carved with leaf-scrolled terminals; gadrooned front rail, acan- 


thus-carved cabriole legs with claw-and-ball feet. 
Collection of Sir William Bennett, K.C.V.O., F.R.C.S., London 
From Arthur S. Vernay, New York, 1922 


{ See illustration } 


277A. CHIPPENDALE CarvED MAHOGANY AND PetiT PoINT 


CLAW-AND-BALL Foot ARMCHAIR English, XVIII Century 


Companion to the preceding. 
Collection of Sir William Bennett, K.C.V.O., F.R.C.S., London 
From Arthur S. Vernay, New York, 1922 


278. GEORGIAN CARVED MAHOGANY AND VELOURS UPHOLSTERED ARMCHAIR 


Low upholstered back, scrolled arms, and loose seat cushion all covered in 
mulberry velours; graceful leaf-carved and voluted cabriole front legs terminat- 


ing in club feet. 


279. CROMWELLIAN TURNED OAK AND LEATHER ARMCHAIR 


English, XVII Century 
Oblong back, flat quadrangular arms on sausage-turned supports; turned and 
blocked legs with sausage-turned frontal stretcher, the lower stretchers restored. 


Covered in old brown leather trimmed with brass nails. 
Collection of F. H. Brown, Esq. 
From Vernay, Inc., New York, 1914 
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280. CHIPPENDALE CARVED MAHOGANY AND NEEDLEPOINT POLE SCREEN 


English, XVIII Century 
Slender standard on bulb-turned support and cyma-curved tripod carved with 
strap-scrolled leafage, ending in leaf-carved snake feet. With panel of fine 
Queen Anne needlepoint, developing an urn of garden flowers with figures of 
a huntsman and hounds pursuing a stag. 


Height, 5 feet 1 inch; width, 2014 inches 


~ From Cooper and Griffith, New York, 1909 
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| See illustration } 


CHIPPENDALE CARVED MAHOGANY AND NEEDLEPOINT POLE SCREEN 

English, XVIII Century 
Slender shaft on bulb-turned support and cyma-curved tripod carved with leaf 
volutes, and ending in snake feet. Guilloche-carved panel inset with needle- 
point of the period, developing a garland of garden flowers surrounding a 
petit point figure of a peacock. Height, 5514 inches; width, 2014 inches 
From Cooper and Griffith, New York, 1909 


{ See illustration } 


GeorcE IIT Carvep MAHOGANY AND NEEDLEPOINT ARMCHAIR 

English, Early XVIII Century 
Open back with parchment-scrolled top rail and fence splat of four members; 
serpentine bowed arms joined by volutes to scrolled and leaf-carved supports, 
leaf-carved cabriole legs with club feet. Seat in petit point of later date, worked 
with a beribboned nosegay of flowers in a sky blue ground. 


From Arthur S. Vernay, New York 


GeorcE IIT ManoGany SECRETARY-BOOKCASE English, XVIII Century 
Upright, with broken dentiled triangular pediment and double glazed doors 
with octagon astragals opening to shelves; fitted slant-front desk below with 
four long drawers and serpentine bracket feet. Completely reconditioned; feet 


restored. Height, 7 feet 7 inches; width, 401, inches 
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284. CHIPPENDALE FINELY CarVED MAHOGANY AND NEEDLEPOINT ARMCHAIR 
English, XVILL Century 
Generous square arched back, open arms with armpads, and downcurved 
-_ frontal supports enriched with cartouches and strapwork, the carving repeated 
upon the quadrangular front legs, which are joined to the rear legs by open 
trellised stretchers. Back, seat, and armpads covered in fine old needlepoint 
developing upon the seat a jardiniére of gaily colored garden flowers; upon the 
back, a figure of Orpheus in a blossoming garden surrounded by wild animals, 
some of whom are dancing in a ring. 


| See illustration | 


184 


say nas 





| NUMBER 285 | 


285. PAIR CHIPPENDALE CARVED MAHOGANY AND PoINT D’HONGRIE ARMCHAIRS 


English, XVIII Century 


Square back, with armpads and comfortable dipped seat covered in old point 
d’Hongrie silk embroidery, developing a zigzag wave design in shaded green, 


yellow, and ivory silks; open arms with leaf-voluted terminals, molded rustic 


front legs joined by enclosed stretchers. A rare type. 


Note: A rare pair of chairs deriving from the ‘Chinese’ Chippendale style, with 
legs in rustic ‘bamboo’ form and covered in needlework of the period; they are excep- 


tionally graceful in character, and date from about 1765. 


From Arthur S. Vernay, New York, 1922 
| See illustration of one | 
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286. IMPORTANT CHIPPENDALE CARVED MAHOGANY EAGLE-HEAD ARMCHAIR 


A’ /)\- 
a) 


English, XVIII Century 
Open fan back with bow-shaped top rail richly carved with leaf volutes, 
centring a shell and supported upon an open strap-scrolled splat adorned with 
two leaf ornaments; shaped and bowed arms terminating in beautifully con- 
ceived eagle heads with imbricated plumage, on incurvate supports. Slip seat 
in old red leather, on cabriole legs carved with an oak leaf and acorn at the 
knee and terminating in leaf-scrolled feet, the front rail finished with a gadroon 
molding. 


Note: Technically speaking, a George II pre-Chippendale chair dating from about 
1740, although customarily classed with Chippendale seat furniture; the beautiful 
eagle’s head motive is a survival from the monumental ‘architect’s furniture’ of the 
Early Georgian period. These fine chairs are much sought after by collectors; compare 
Macquoid, A History of English Furniture (Age of Mahogany), 1906, figs. 117 


and 120. 
From Arthur S. Vernay, New York, 1922 


{ See illustration } 
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287. RARE QUEEN ANNE CARVED AND INLAID WALNUT Carp TABLE 

wiTH NEEDLEPOINT Top English, Early XVIII Century 
Serpentine ogee-curved and hinged top upon frieze of similar contour, veneered 
with quartered root walnut of rich figure and bordered with stringing; the 
frieze contains a small drawer. On shell-carved cabriole legs ending in club 
feet, the rear legs rotating to form a gate. The top is fitted with four oval 
money pockets and finished with delicate border inlay; it is covered in fine 
needlepoint of the period depicting a rural scene with cottages, a windmill and 
a fortress, and figures of rustic lovers and a man tending geese, much of the 
detail in petit point. Height, 2814 inches; length, 3214 inches 

Note: A superb table of about 1710, with figured veneers of the finest quality and 

characteristized by great elegance of proportions. The needlework is original and ex- 


cellently preserved. This is perhaps the scarcest class of Queen Anne furniture in 
existence. 


Collection of Sir George Donaldson 
From Arthur S. Vernay, New York, 1922 


{ See illustration } 
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288. VERY IMPORTANT SET OF FouR CHarLES II TURNED WALNUT 


SIDE CHAIRS IN OriGINAL Mortiake Tapestry English, XVII Century 
Square back and seat supported on finely turned and blocked legs with frontal 
stretcher and H-stretcher, exhibiting a rich warm patina. The backs and seats 
covered in original Mortlake tapestry of the period, the latter developing 
clusters of naturalistic garden flowers in colors in a midnight blue ground, the 
backs bowknotted floral garlands, enclosing oval medallions woven in soft 
colors with scenes depicting the Return of Agamemnon, the Tomb of Hector, 
Achilles retrieving the body of Patroclus, and the Trojan Peace. 


Note: While the manufacture of tapestries at Mortlake began in the reign of 
James I (circa 1620) the weaving of tapestry coverings for furniture did not com- 
mence until after the Restoration, when a period of emulation of the Gobelins set in. 
The present chairs exemplify the finest quality of Carolean tapestry, beautifully pre- 
served and noteworthy for the interesting differentiation of the subjects. Mortlake 
chair tapestry has a scarcity value of the highest degree. 


From Arthur S. Vernay, New York, 1922 


{See illustration of two | 
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QUEEN ANNE PaRCEL-GILDED AND INLAID WALNUT SECRETARY BOOKCASE 

English, Early XVIII Century 
Upright, with broken arched pediment with carved and gilded leafage sur- 
mounted by gilded flaming urn finials and centring a gilded and polychromed 
escutcheon; double doors with panels opening to interior fitted with com- 
partments, shelves, and mirror cupboard. Slant-front desk fitted with 
pigeonholes, small drawers inlaid with stringing and fluted pilaster drawers 
with mirror cupboard similar to those of the cabinet; four long drawers below 
with engraved bats’ wing brasses. The whole veneered with matched panels 
of root walnut of rich figure, within herringbone borders. Completely re- 


conditioned. Height, 8 feet 3 inches; width, 3914 inches 


{ See illustration } 


CHIPPENDALE CARVED AND GILDED WALL Mirror English, XVIII Century 
Upright arched and scrolled pier mirror, crested by a rocaille motive and 
divided into numerous small panels by frameworks of rococo scrollings. 

Height, 7 feet; width, 47 inches 
From Penshurst House, Penshurst, Kent 


From Vernay, Inc., New York, 1914 
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291. SET OF EIGHT FINELY CarveD MAHOGANY SHIELD-BACK DINING CHAIRS 
Adam Style 
Comprising two arm and six side chairs. Shield-shaped back carved with 
guilloche and crested by Prince of Wales’ feathers, the ears finished with rams’ 
heads; the front rail centred with an anthemion carving, the square tapering 


front legs carved with rams’ masks and pendants of garrya husks. Back and 
seat in strié blue velvet. 


Collection of the Duke of Cleveland 
From Arthur S. Vernay, New York, 1g10 


{ See illustration of one } 
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Set oF EIGHT FINELY CARVED MAHOGANY SHIELD-BACK DINING CHAIRS 
Adam Style 

Similar to the preceding. 

Collection of the Duke of Cleveland 

From Arthur S. Vernay, New York, 1910 


CHIPPENDALE CARVED MAHOGANY EXTENSION DINING TABLE 

Oblong draw-top, with border and frieze richly carved with interlacing scroll- 

ings of leafage and rosettes and other floral ornament, on square tapering legs 

also paneled and richly carved. With six extension leaves. Nineteenth century. 
Height, 30 inches; length, 6 feet, extending to 12 feet 

Collection of the Duke of Cleveland 

From Arthur S. Vernay, New York, 1910 


See illustration on preceding page 
Pp g& pag 


GEORGIAN PaARCEL-GILDED MAHOGANY SECRETARY CABINET 
English, XVIII Century 
Upright, with latticed and scrolled pediment terminating in gilded rosettes and 
centring a carved and gilded eagle; paneled double cupboards with fluted mock 
pilasters having gilded capitals and opening to interior finely fitted with com- 
partments and an arcading with pilaster drawers. Fitted slant-front desk 
below, surmounting three small and three long drawers and standing on 
bracket feet. Completely reconditioned. 
Height, 8 feet 9 inches; width, 50 inches 
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295. SET OF SIX GOTHIC CHIPPENDALE FRUITWOOD SIDE CHAIRS 
English, XVIII Century 
Upright back with fluted supports, open splat designed with Gothic fenestral 


tracery, the top rail centred with a carved canopy ornament; quadrangular 


©) — chamfered legs with fretted Chinese brackets and joined by an H-stretcher; 


some necessary restorations to frames. Seats in blue velvet. 


{See illustration of one } 
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296. EIGHT CROMWELLIAN TURNED WALNUT AND LEATHER SIDE CHAIRS 
English, XVII Century 


Low oblong back and seat covered in old brown leather trimmed with brass 
nails; turned and blocked legs and stretchers. 


Collection of F. H. Brown, Esq. 
From Vernay, Inc., New York, 1914 


| See illustration of one } 
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Carved MAHoGANy AND MuLBerry VELOuRS Sora — Chippendale Style 
Serpentine arched back with scrolled arms carved with rosettes and trailing 
blossoms, the back, sides, and loose seat cushion in mulberry velours; cabriole 


Z polegs carved with leaf cartouches and terminating in leaf-carved feet. 
AV 


208. 
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Length, 5 feet 1 inch 


QUEEN ANNE WALNUT ROUNDABOUT ARMCHAIR 
Horseshoe back, with cabriole uprights and two vase splats; diamond-shaped 
slip seat in hair cloth, deep valanced apron, cabriole legs with web feet. Foot 


damaged. 


JACOBEAN CarveD OAK CONSOLE TABLE English, XVII Century 
Demi-octagonal top on molded frieze, arcaded and with reeded stiles, resting 
on slender gadrooned and bulb-turned legs joined by a box stretcher. Recon- 
structed. Height, 30 inches; length, 3114 inches 


. GEORGIAN MAHOGANY Book TABLE 


Oblong top with scrolled gallery and single drawer below; cabriole legs with 
pad feet. Height, 2614 inches; width, 1934 inches 


. Two Cuartes II Carvep WaALNuT Sie Cuairs English, XVII Century 


Variously designed spirally twisted uprights with oval cane back panel bor- 
dered with scrolling leafage, the crowning rail carved with two putti supporting 
a crown; cane seats on variously carved legs with turned stretchers, the frontal 
stretcher matching the crowning rail. One needs repairs to back. 


From Arthur S. Vernay, New York 


. Carved MAHOGANY AND NEEDLEPOINT POLE ScREEN English, circa 1830 


Standard on hexagonal support and C-scrolled tripod; the panel carved with 
voluted leafage and inset with needlepoint picture of an Italian noble upon 


a terrace. Height, 56 inches; width, 17 inches 
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BEECHEY, Sir WILxiAM, R.A. 

Elizabeth, Countess de la Warr 42 

H..R.H. Princess Amelia, Daughter of King George II 46 

H.R.H. Princess Augusta Sophia, Daughter of King George HI 49 

H.R.H. Princess Sophia, Duchess of Gloucester 31 

Portrait of a Gentleman 22 
BREvISEESCLOOE 

Mrs. Woods of Gloucester 63 
COSWAY, RicHarp, R.A. 

Miss Dorothy Styles 5 
@ TESSERANCIS Arua. 

Frances Burdette 14 

Mrs. Fortnum 56 

Portrait of an Officer 26 
DE LARGILLIERE, Nicoras 

La Marquise de Bethune 3 

La Marquise de Rochebrune re 

La Vicomtesse d’Emonville 6 

Le Marquis de Montreux 57 

Mme. de Caumartin 70 

Portrait of a Nobleman 10 
DROUAIS, Francois HUBERT 

La Marquise d’Autin 9 

Mme. du Barry 24 
DRUMMOND, SAMvuEL 

John Thomas Thorpe, Esq., Lord Mayor of London 8 
GAINSBOROUGH, THomas, R.A. 

Lady Knighton 66 

Miss Boone, Daughter or Niece of Thomas Boone, 

Governor of South Carolina 64 
Mrs. Ralph Bell 52 


The Hon. Mrs. Hamilton 55 


GREUZE, JEAN BaPTISTE 
Young Girl with a Letter 


HARLOW, GrorcE HENRY 
Lady with a Parrot 


HUDSON, THomas 
Portrait of a Lady in a White Satin Dress 


JACKSON, Joun, R.A. 
Henry Didier, Esq., of Baltimore 


KNELLER, Str GoDFREY 
Mr. Dalzell 
Portrait of a Lady of Quality 


LABILLE-GUIARD, ADELAIDE 
Mr. Dubois 
Portrait of the Artist 


LAWRENCE, Sir THomas, P.R.A. 
Lady Maria Oglander 
Master ‘Thornhill 
Mrs. Raikes and Daughter 


LELY, Sir PETER 
La Comtesse de Grammont 
Lady Temple 
Margaret Howard, Countess of Orrery 
Queen Catherine of Braganza 


MASQUERIER, JOHN JAMES 
Portrait of a Lady in a White Turban 


MIGNARD, PIERRE 
La Duchesse d’Orléans 
Marie Mancini, Princesse de Colonna 
Queen Marie Thérése, Wife of Louis XIV 
The Dauphin, Son of King Louis XIV 
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MOREELSE, Pautus 
The Shepherdess 


NATTIER, JEAN Marc 
La Comtesse de Clermont 
La Comtesse de Mailly 
Mme. Adelaide, Daughter of Louis XV 


OPIE, JoHN, R.A. 
Portrait of the Artist 
The Girl with the Ring 


RAEBURN, Sir Henry, R.A. 
James Wardrop, Esq. 
Rev. John Lockhart, D.D. 
Mrs. William Urquhart 


RAOUX, JEAN 
Mlle. Salle, the Opera Dancer 


RE vINOEDS srr |OSHUA)L RAY 
Lady Sarah Bunbury 
Mme. Schindlerin, the Singer 


RIGAUD, HyaciNTHE 
Philippe, Duc d’Orléans 


ROBUSTI, Jacopo (Cattep TINTORETTO) 


The Toilet of Juno 


ROMNEY, GEORGE 
Hugh Scott, Esq., of Arden 
John Blackburne, M.P. 
La Marquise de T'réville 
Lady Hamilton, as Ariadne 


Lieut.-Gen. Sir Archibald Campbell, K.B. 


TINTORETTO (JACOPO ROBUSTT) 
The Toilet of Juno 
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TOGOMETEOUIS 
La Comtesse de St. Florentin 


TOURNIERES, RoBert 
La Duchesse de Villars 
La Marquise de Liancourt 


VAN DYCK, Sir ANTHONY 
Elizabeth, Countess of Devonshire 


Lady Digby 


VAN HONTHORST, Gerrit 


Prince Maurice of Bohemia 


VAN LOO, CarLe 
Mme. de Pompadour 
Queen Marie Lesczinska, Wife of Louis XV 


VAN LOO, CHarLes AMEDEE PHILIPPE 
Mme. Favart, the Actress 


VAN LOO, Louis MICHEL 


La Comtesse de Beaufort 


VIGEE LEBRUN, Marte ELiIzaBETH 
Princesse Sapieha 
Queen Marie Antoinette 
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